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Vermeer’s Iwo 
“Lute Players” 
Cause Dispute 





Painting in Lord Iveagh Collec- 
tion Hitherto Known to Few, 
Raises Doubts About the Fa- 


mous Johnson Picture. 





The public exhibition in London of 
the late Lord Iveagh’s of 
paintings has provoked animated discus- 
sion in both England and America due 
to the fact that the Vermeer in that col- 
lection is so closely related to the John 
son Vermeer in Philadelphia. 

The two English critics, P. 
and H. H. Tatlock, 


expressed opinions, both declare the Lord 


collection 


G. Konody 
who have so far 
Iveagh picture to be the original and 
the Johnson picture a copy. 

In America, Francis Kleinberger, who 
with the late John Kirby, appraised the 
Johnson collection about ten years ago, 
is “positive that the Johnson picture is 


It 
recorded in Dr. Hofstede de Groot'’s list 


a genuine work by Vermeer.” is so 
of Vermeer’s work, in the catalogue of 
the Flemish and Dutch paintings in the 
Johnson collection by Dr. W. R. Valen- 
tiner and in Havard. 

Mr. Tatlock has published an article 
Magazine which 
quote here, as well as Mr. Kleinberger’s 
statement to the New York Times. 

Mr. Tatlock in the Burlington: 

“In last number Mr. A. C. 
Carter dealt with ths poulgree of some 
ot the more important pictures bequeathed 
to the public by the late Lord Iveagh. 
Our contributor drew attention to the 


fact that Dr. Hofstede de Groot states 
that by 1896 the work was in the pos- 
session of Mr. Stephen Gooden, and is 


in the Burlington we 


our 


now in the Johnson collection at Phila- | 


delphia. In other words, the Dutch his- 
torian gives us to suppose that the Iveagh 


and the Johnson pictures are one and | 
that | 


the same, the presumption being 
Lord Iveagh sold his picture (which he 


bought from the firm of Agnew) to the | 
This, naturally, has | 


American collector. 
puzzled some of our correspondents, and 
has brought us in particular a letter 
from Mr. John Hewitt, to which 
note is intended as a reply. 

“If anyone less learned and accurate 
than Dr. Hofstede de Groot had 
responsible for the implication, it would 
have been received with more reserve. 
As a matter of fact, however, there are 
in existence several versions of the sub- 
ject, most of which may confidently be 
put on one side as dull copies. There 
remain the Iveagh and the Johnson ver- 
sions, and these have been the subject 
of eager discussion ever since the will 
of Lord Iveagh was published. What 
with the time at my disposal and the 
distance that separates us from Phila- 
delphia, I have not yet been able to de- 
termine to my satisfaction the real his- 
tory of the two pictures—for two there 
are. But I am persuaded that that would 
really be unnecessary if only we could 
look at the pictures side by side. No 
one can do that, and the next best thing 
is to look at good photographs. 

“I am tempted to leave the matter 
at that, but it may be more prudent to 
point out that the compositions differ 
slightly. In the Iveagh picture the mod- 
el’s hair is in curls, in the other her hair 
is “up,” or whatever the proper term is. 
Again, in the former, the pillar in the 
background is broad enough to be at one 
point cut into by the handle of the guitar, 
the cloth falls straight down from the 
table, and the landscape is painted with 
a stiff, staccato touch. The photographs 
show that this is not the case in the 
Johnson picture. 

“However, these differences 
nothing as to authorship. What is im- 
portant is the obvious fact that the 
Iveagh picture is on a far higher zsthetic 


indicate 


R. | 


this | 


been | 
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“HERCULES 


AND ANTAEUS” 


M 


OREY TO GIVE 
COURSE AT N. Y. U. 
New York University has invited 
Professor Rufus Morey of Princeton 
to give of 


courses illuminated 
The first of these will open on 


seminar 
manuscripts. 
Feb- 
ruary 3rd and will continue during the 
second semester of the college year. 


a series three 


on 


There will be fifteen lectures, on Fri- 
day of each week from four to six 
P. M. 

East Christian and early Latin il- 


luminated manuscripts will be the sub- 
ject for this year. Next year and in 
1930 Carolingian and West Frankish 
Manuscripts from the IXth to XIIIth 
centuries and East Frankish and Ital- 
ian manuscripts of the same period 





(Continued on page 8) 
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Recently purchased from the Sumner Fund by the Wadsworth Atheneum of 
Durlacher Brothers of New York and London. 


IC ezanne Loan 
Exhibition at 
W ildenstein’s 


The loan exhibition of paintings by 
Cézanne, at the Wildenstein 
Galleries, is one of the most impor- 
tant gatherings of his work. When it 
is noted that all of these pictures are 
in American possession the collection 
becomes even more remarkable. 

Even though there are in America, 
as well as in Europe, other paintings 
of comparable quality by Cézanne, it 
is doubtful if a more representative 
collection could have been arranged. 
One of the great nudes, or one of the 
| versions of “The Card Players” might 
(Continued on page 3) 


now open 








By TINTORETTO 
Hartford from 








ADDITIONS TO — 
HARRISON GALLERY 


LOS ANGELES—Mr. and Mrs. 
Preston Harrison have within the last 
month made important additions to their 
gallery of contemporary French art, 
adding twelve pictures by the following 
artists: Oils by Albert Andre; M. Kis- 
ling; Le Sidaner; Lucien Simon and E. 
Gonduin. Water colors by F. L. Forain; 
E. Gonduin; A. Guillaumin; Gromaire; 
Jean Lurcat; Georges Rouault and M. 
de Vlaminck. 

The beginning of this collection was 
made by Mr. and Mrs. Harrison when 
they were in Europe a year ago last 
summer and presented to the Museum 
soon after their return. It has been en- 
larged from time to time and now con- 
tains eighty examples of the leading 
French artists of today. 


Hartford Makes 
First Sumner 


Purchase 


Tintoretto’s “Hercules and An- 
taeus,” Bought From the Re- 
cently Created Ella Gallup and 
Mary Catlin Sumner Fund. 








The Wadsworth Atheneum and Mor- 
gan Memorial, the art museum of 
Hartford, Connecticut, has just pur- 
chased Tintoretto’s “Hercules and 
Antaeus” from Durlacher Brothers of 
New York and London. The paint- j 
ing had formerly been in the posses- 
sion of the Wolsely family of Mount 
Wolseley in England. 

According to Mr. Arthur E. Austin, 
acting director of the museum, it is 
to be the museum’s policy to add one 
fine painting a year to the collection. 
The fund for these purchases has: been 
provided by the bequest of the late 
Frank C. Sumner who left about $2,- 
000.00 to the museum. His will di- 
rects the trustees to “use the income 
thereof in the purchase of choice paint- 
ings, to establish and develop a col- 
lection to be known as ‘the Ella Gal- 
lup Sumner and Mary Catlin Sumner 
Collection’ in memory of the deceased 
wife of my brother George and my 
Mary Catlin Sumner. Said trus- 
tees shall care for; assemble and hang 
said collection in such manner to make 
of it a marked and dignified memorial, 
designating each painting of this col- 
lection and hanging them together, and 
if practicable, in some special section 
of the gallery designated by the Trus- 
tees,” 


wife 


The Tintoretto, which we reproduce 
here, is a worthy response to so gen- 
erous a gift and it will be be a great 
addition to the museum. The paint- 
ing collections at Hartford have been 
its weakest and Mr. Sumner’s bequest, 
ably administered, should be of enor- 


mous benefit both directly and as an 
inspiration to other donors. 

One of the first signs of increased 
interest is the loan exhibition of dis- 
tinguished works of art which opened 
at the museum on January 18th. 
Paintings and art objects have been 
lent by Messrs. J. P. Morgan and 
Jules Bache, the Fogg Museum and 
several dealers. 

We are privileged to quote from an 

article describing the Tintoretto which 
Mr. Austin has written for the Mu- 
seum bulletin: 
. “The subject represents the strug- 
gle between Hercules and Antaeus— 
giant of Libya, son of Terra and Nep- 
tune. It is the moment in the con- 
test when Antaeus, who received new 
strength from his mother as often as 
he touched the ground, has been lifted 
high in the air by the hero, and is 
being crushed to death in his arms. 
Above, the gods are arranged in a 
semi-circular clouded Olympus, while 
below the demi-gods, or mortals per- 
haps, are viewing the contest from a 
different vantage point. In the right- 
hand eorner of the picture are ob- 
served the club of Hercules and the 
quiver and bow of Antaeus. 

“In the powerful drawing of the 
anatomy of the two principal figures, 
can be seen that passionate interest 
of the Renaissance, and particularly of 
the Florentine Renaissance, in the rep- 
resentation of the nude form, culminat- 
ing in the personality of Michelangelo, 
and now endowed with the fresh, emo- 
tional vision of the genius of Tinto- 
retto. In the rapidly executed draw- 
ing of the little subordinate figures we 
feel a masterly facility which is al- 
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(Continued from page 1) 
ways sincere, always a means to an 
end—never a stupid satisfaction in its 
accomplishment and char- 


own very 


acteristically Tintoretto. The color of 
the picture is suggestive of the earlier 
Venice in luminosity and subdued rich- 
ness, but more intellectualized. It has 
none of that obvious opulence which 
on many occasions becomes ultimately 
somewhat dull and tiring, if supported 
by no other qualities of distinction. 

“The dark, writhing mass of the fig- 
ures against the luminous atmosphere 
is strikingly stimulating and empha- 
sizes the simplicity and magnificence 
of the design, which appears to be 
constructed upon three systems, that 
of the diagonal, the pyramid and the 
diamond lozenge within a rectangle. 
Curiously enough, by enjoying the pe- 
culiarities and advantages of all these 
three, it has escaped partaking in the 
obvious qualities of any. In three- 
dimensional compositions, too, the fig- 
ures are extraordinarily placed, in a 
sort of solid geometric atmospheric 
area. 

“The date of the picture may be 
roughly said to be in the neighbor- 
hood of 1570, and therefore falls within 
the middle and greatest period of Tin- 
toretto’s accomplishment. 

“There are similarities in the paint- 
ing to many of the works in Venice 
between 1560 and 1578. For instance, 
in “The Worship of the Golden Calf” 
and “The Last Judgment” of the Santa 
Maria dell’Orto, the nude is handled 
with very much the same sort of draw- 
ing and application of the color. In 
“The Crucifixion” of the Scuola di S. 
Rocco, the legs of one of the partici- 
pants in the scene have been con- 
structed as flat tones with almost no 
modelling against a much lighter back- 
ground, in exactly the same way as 
the right leg of Antaeus has been rep- 
resented in this picture. In both the 
“Transportation of the Body of St. 
Mark from Alexandria” and “The Res- 
cue of the Shipwrecked Mariner” in 
the Palazzo Reale in Venice, there are 





similarities in the construction and 
drawing of the nude body and a strik- 
ing correlation can also be observed 
in the back of the figure in the fore 
ground of “The Forge of Vulcan” in 
the Ducal Palace. As for the smaller 
figures, the lower female head just to 
the right of the leg of Hercules is 
very similar to the head of the “St 
Ursula” in the Hospital Chapel at 
Venice, only in reverse position. In 
the background of the “Baptism” of 
the Capitoline Gallery in Rome, there 
can be seen some small seated figures 
which are handled in the same impres- 
sionistic way as the little Olympian 
spectators of the Hartford Tintoretto 
The same comparisons can be made 
with the subordinate figures in the 
backgrounds of the “Christ in the 
House of Lazarus” at Munich, and the 
San Rocco “Ascension.” The quiver 
and bow of Antaeus are produced in a 
manner comparable to the painting of 
the chariot of the “Luna and the 
Hours” in the Imperial Gallery at 
Berlin. 

“The painting is in good condition 
with the glazes almost intact and 
shows Tintoretto’s method of under- 
painting in tempera or with some 
quick drying medium and later glazing 
in oil over most of the surface. The 
upper subsidary figures seem to have 
little glazing over them, but the cos- 
tumes of the lower ones are very 
subtly handled with glazes of trans- 
parent yellow orchres and greens and 
blues. The sky is glazed with ultra- 
marine and the principal figures are 
built up of glazes and scumbles of dif- 
ferent tones, in the usual Venetian 
manner.” 


DUVEEN OFFERS ROOM 
TO NATIONAL GALLERY 


LONDON.—Premier Baldwin, in 
opening the new Mond Room in the 
National Gallery on January 12, an- 
nounced that Sir Joseph Duveen had 
telegraphed an offer to give a similar 
room to the gallery. 

Sir Joseph in recent years has made 
several handsome gifts in the cause of 
art, including the Sargent and Modern 
Art wing of the Tate Gallery opened 
last year. He also headed the move- 
ment to assist young artists. 

The House collection bequeathed to 
the Mond Room was opened recently by 
Dr. Ludwig Mond, father of Sir Al- 
fred, a chemical magnate. 
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by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 











REMBRANDT SOLD 


| BY VAN DIEMEN 


BERLIN—The sale of Rembrandt's 
“Christ and the Samaritan” to an Ameri- 





can purchaser was confirmed by the Van 
Diemen Company here on January 13. 
As a matter of policy the price and the 
name of the purchaser cannot be dis- 


closed here, since the business was 


transacted through the company’s branch 


at 21 East Fifty-seventh street, New 
York. 

The Van Diemen Company acquired 
the painting from the Marcus Kappel 
estate more than two years ago and 


sent it to America. 
was effected and the picture was re- 
turned to Germany, where it remained 
until last August, when negotiations were 
concluded and it was again sent to New 
York, 

One of the reasons that the negotia- 
tions were long drawn out was because 
the Kaiser Friedrich Museum had been 
promised the valuable work of art by 
Marcus Kappel and it was with difficulty 
that the estate was able to sell it, though 
it was not morally obligated to carry 
out the former owner’s wish to present 
it to the German museum. 


NEW GUIDO RENI 
FOR MINNEAPOLIS 


However, no sale 








“St. John the Baptist Preaching in the 
Wilderness” by Guido Reni is the most 
recent addition to the painting collec- 
tion at the Minneapolis Institute of Arts. 
The gift of an anonymous donor, it 
comes from the collection of the Duke 
of Westminster, Grosvenor House, Lon- 
don, and was purchased through the 
Ehrich Galleries of New York. The 
canvas measures 49 by 37 inches. 

The saint is shown as an eager youth, 


semi-nude, seated on a rock in a wild 
landscape. His right arm is raised in 
a gesture of admonition, and _ lightly 


resting in his left is the staff topped by 
across. Dimly seen in the background is 
a group of listeners. 

The picture was shown in the Royal 
Academy exhibition of the works of 
Old Masters in 1876. According to the 
Bulletin of the Minneapolis Institute, 
the work belongs to his earlier period, 
because of the depth of the tones and 
the reddish quality of the flesh. Another 
version of the same subject, with the 
same figure in a slightly different posi- 
tion, is in the Dulwich Gallery in Lon- 
don. A third is known to have been 
painted, but has disappeared. 
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PROF. 
TO LECTURE HERE 





Professor Adolf Goldschmidt, of the 
University of Berlin, will lecture on 
the Character of Mediaeval Painting 
at the Metropolitan Museum of Art at 
4 P. M., January 3lst. The lecture 
is to be given under the joint auspices 
of the museum and the New York 
University. 

Professor Goldschmidt, one of the 
most distinguished European scholars, 
is exchange professor at Harvard this 
year. 


AUSTRALIAN PRINTS 
AT PUBLIC LIBRARY 





Those who follow the various manifes- 
tations of the present widespread practice 
of etching may have noticed the absence 
of one country, at least, among those 
whose activities are mirrored in the New 
York Public Library’s annual exhibitions 
of recent additions to the print collec- 
tion. Until last year, the Print Room 
had no work by Australians. Then, 
through Sydney Ure Smith, one of the 
editors of the quarterly “Art in Aus- 
tralia,” a collection of etchings was pre- 
sented to the Library. It has now been 
placed on exhibition in Gallery 316, 
where it will remain on view until March 
Ist. ‘ 

In the “Print Collector’s Quarterly” 
for October, 1924. Lionel Lindsay tells 
the story of “Etching in Australia.” 
There was the first impetus given as 
early as 1885 by Livingston Hopkins, 
the American caricaturist, recently de- 
ceased. Then came the acquisition of 
the Haden collection by the Melbourne 
Gallery, which stimulated young artists 
who had to make their own etching ma- 
terials. Finally, concerted effort brought 
the organization of the Australian 
Painter-Etchers’ Society in 1921. 

The collection here exhibited, though 
not large, clearly shows the wide di- 
versity—in reflection of influence, in ex- 
ecution, in subject, in intention—that ap- 
pears in the work of this group of 
etchers. The “quiet charm” of Sydney 
Ure Smith, who has depicted the old 
quarters of Sydney; the brilliant emo- 
tional analyses of Norman Lindsay in 
the domain of Eros; the excursions of 
Gayfield Shaw and A. Henry Fullwood 
into still waters; the delicate tree designs 
of Bruce Robertson; Will Ashton’s 
scenes in Florence and Paris, these are 
examples of individual response to the 
allurement of etching. Adrian Feint, J. 
A. Crisp, T. Friedensen, Cyril Dillon, 
Jessie C. Traill, Herbert R. Gallop, 
Sydney Long are further personal notes 
in this local hymn to the art of ‘needle 
and acid. 

To this exhibition of etchings there 
has been added a group of bookplates 
by Australians. These were presented 
to the Library by P. Neville Barnett, 
honorary secretary of the Australian 
Ex-Libris Society. There are ex-libris 
here by P. N. Barnett, T. R. Davis, 
Herbert R. Gallop, W. R. Johnson, P. 
M. Litchfield, J. Merrilies, C. G. Sim- 
mons, and D. H. Souter.—F. W. 
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‘Cezanne Loan 
Exhibition at 
W ildenstein’s 


(Continued from page 1) 





have strengthened the show. Other- 
there are no gaps. 

It is difficult for us now to under- 
stand the condemnation which was this 
painter's lot during his lifetime. To- 
day he seems, except for quality, so far 


wise 


from revolutionary that a distinguished 
Sunday critic has called his landscapes 
“lovely.” We have, apparently, ar- 
rived at that second stage in art ap- 
preciation painter’s work is 
accepted without visual question simply 
because it is his, and the old, familiar 


when a 


adjectives, woven thin on Corot and 
his followers, are tagged to still an- 
other painter. 

There is great danger that the name 


Cézanne has become so great that his 
pictures are hidden behind it. A quick 
glance of recognition suffices. There- 


after the fact that a picture is a Cé- 
zanne may cause blind acceptance. 

As the Wildenstein exhibition proves, 
Cézanne as little deserves polite ac- 
ceptance as he did scorn. These paint- 
ings are too vital, too fundamental to 
be given lip service only. And we 
should feel pity for the man who is 
not stirred by them. 

Few men in recent years have been 
so much discussed and everyone must 
be familiar, perhaps as we have sug- 
gested, too familiar, with everything 
which can be written about the quali- 
ties which make him great. 

In other exhibitions, where either 
one or a group of Cézannes have been 
shown, they have had the benefit of 
contrast with the work of lesser men. 
Always he appears as a giant and the 
work of his followers serves to em- 
phasize the debt which even the great- 
est of them owes. Here, where he 
alone is shown, there is none of the 
unrest which contrast brings. There 
is a sense of rightness, of perfect re- 
pose, in the room, such as is felt in a 
great cathedral. Landscapes, still lifes, 
figures, are symbols of universal truth, 
each one, complete of itself yet all 
combining to form a great harmony. 

For this reason the exhibition is of 
the whole group rather than of indi- 
vidual pictures. Each of these would 
repay analysis, but it should be made 
before the picture, not from print. One 
may say that the compositions are of 
form rather than line; that color is an 
integral part and not an afterthought; 
that there is weight and balance com- 
parable to architecture, and still fail 
to convey any adequate impression of 
a Cézanne. How much less, then, is 
it possible truly to describe a single 
picture. 

Comprehension can come _ only 
through the eye. See the pictures; fol- 
low the play of form, the shifting 
planes of color which, out of paint and 
canvas, create a world. 
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LEWISOHN ENRICHES 
BROOKLYN MUSEUM 





Two gifts of important modern sculp- 
ture have just been made by Mr. Adolph 
Lewisohn to the Brooklyn Museum. The 
first is a bronze bust entitled “Selina” by 
Jacob Epstein which appeared in his re- 
cent exhibition and the other is a life- 
size bronze figure entitled “Eve and 
the Apple” by Kai Nielsen which was 


in the Fine Arts Section of the Danish 
Exhibition which closed recently at the 
Museum. 


Mr. Lewisohn’s generosity is by no 
means confined to these two pieces, as it 
will be -remembered he also gave the 
much-discussed and beautiful figure, 
“The Awakening” by Maurice Sterne 
which was first seen in an exhibition of 
this sculptor’s work at Scott and Fowles. 
In the field of paintings Mr. Lewisohn 
has been very liberal to the Brooklyn 
Museum, as he has given it the oil panel 
“The Judgment of Paris” by Thomas 
Derrick and the portrait in oil of Rodin 
by Prof. John Philipp, as well as five 
French XIX century paintings. 
Epstein’s fame is now international and 
was just given added stimulus in this 
country by his exhibition in November 
of bronze busts which demonstrate the 
latest phase of his genius. It is one 
of the busts from this exhibition which 
Mr. Lewisohn purchased and gave to 
the Brooklyn Museum. 

The sculptor, Kai Nielsen, was prob- 
ably the most versatile and hopeful of the 
young Danes, as was demonstrated by 
examples of his work that were shown 
in the Danish Exhibition at the Brooklyn 
Museum in November. It was a mis- 
fortune to Danish and international art 
that he died in 1924, at the age of 42. 
His finest work was in sculpture of 
which Mr. Lewisohn’s gift “Eve and the 
Apple” is one of the best examples. He 
also did exquisite work in white glazed 
pottery of nude figures for the Bing & 
Grondahl Company, one of the two large 
porcelain works in Denmark. Further- 
more, he was an expert and delightful 
draughtsman and colorist, as is shown 
in his illustrations for fairy tales which 
are somewhat in the Aubrey Beardsley 
tradition, although they show indepen- 
dence and originality. 

John Philipp, who painted the portrait 
of Rodin, which was another of Mr. 
Lewisohn’s gifts, is a German who was 
born in Hamburg in 1869. Early in his 
career he painted a portrait of the Prince 
Regent. He studied in Munich and Paris 
and had his first success in 1904 when 
the Senate of Hamburg bought his por- 
trait of Prof. Dr. von Neumayer for the 
City Hall in Hamburg. In Berlin he did 
a portrait of one of the most famous 
painters of the 19th century, Herr 
Adolph von Menzel. The result of this 
was that he received the title of Pro- 
fessor from the Kultus Ministerium. 
So by the time he painted the portrait 
of Rodin he was a man of considerable 
standing. The Rodin portrait was painted 
in 1909. At the same time Prof. Philipp 
made an etching of Rodin which the lat- 
ter signed on several proofs. Rodin 
testified to his admiration for the etch- 
ing by a few lines on his calling card. 
“The Judgment of Pzris” was done 
by the young English painter, Thomas 
Derrick, who is the son-in-law of George 
Clauson, R. A. Mr. Derrick is a mem- 
ber of the Royal College of Art and a 
group of his works are the wall paint- 
ings that were carried out by him and 
his pupils at 138 Portobello Road, Lon- 
don, W. The ground floor of this build- 
ing was formerly a public school but is 
not used as the Kensington Council of 
Social Service for lectures, meetings, 
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“Ville au bord d’une Riviere” 
by Van Goyen 


EXHIBITION of 


ETCHINGS, ENGRAVINGS & WOODCUTS 


of the XV and XVI Centuries 
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Harman & Lambert 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 
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Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 

177, NEW BOND STREET, 
LONDON, W. I. 




















F. ROTHMANN 


BERLIN NW. 7 
Neue Wilhelmstr. 9-11 


AMSTERDAM 
Rokin 117 


PAINTINGS 
BY OLD MASTERS 
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Phones: Plaza 9595-9596 


SEIDLITZ & VAN BAARN, Inc. 


Member Antique & Decorative Arts League 


749 Fifth Avenue, New York 


Between 57th and 58th Streets 
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“Diane” (Bronze) 
by Boris Lovet Lorski 


Until January 28th 
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BORIS LOVET LORSKI—Sculpture 
EVELYN B. LONGMAN (BATCHELDER) —sculpture 
G. GLENN NEWELL—Paintings 
EUGENE SAVAGE—Murals 
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15 VANDERBILT AVENUE, NEW YORK 
GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 
Open Daily 9 to 6 Except Sunday Visitors Cordially Welcome 





























Po cele 


“The Road’’ by Derain (36 in. x 28% in.) 


PAINTINGS by OLD and MODERN MASTERS 


REINHARDT GALLERIES 


730 FIFTH AVENUE, NEW YORK 








Paris Office: 11 bis Rue Boissy d’Anglas 



























Jacques Seligmann & Co., ... 


3 East 51st Street 





PAINTINGS - TAPESTRIES - FURNITURE 


PARIS 


57 Rue St. Dominique 9 Rue de la Paix 
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MOREY TO GIVE 
COURSE AT N. Y. U. 


(Continued from page 1) 
will be discussed. The 
$27.00 for each course. 


tuition fee is 


That to be given this year has a 
dual the first place it 
will trace the transformation of Hel- 
lenistic style into the earliest definitely 


purpose. In 


Mediaeval forms assumed by Christian 
art in the Greek East and Latin West. 
Secondly, it aims to familiarize the 
student with all the illuminated manu- 
scripts in which this evolution can best 
be traced. It will thus deal with the 
illustrations of the Cotton Genesis, the 
Milian Iliad, Vienna Genesis, Golen- 
isheff World Chronicle, Cosmas Indi- 
copleustes and the Paris Psalter. The 
Rossano Codex, the Matthew of Sin- 
ope, Petrograd Gospels and Paris Gr. 
Ms. 510 will be considered as _ illus- 
trations of the evolution of style in 
Asia Minor and the Gospels of Ra- 
bula, the Estchmiadzin Gospels and 
the Syriac Manuscripts of the Biblio- 
theque Nationale, together with other 
miscellaneous manuscripts, will serve 
to show the transformation of Asiatic 
style in Syria. As collateral to the 
study of these manuscripts the Chris- 
tian columnar sarcophagi and related 
monuments will be investigated, in or- 
der to reconstruct the previous evolu- 
tion of style and iconography in the 
Greek East from the IIIrd to the 
Vith century. 

The Latin evolution will be traced 
from the phase of Hellenistic style 
which is reflected in the paintings of 
Pompeii to the opening of the Caro- 
lingian Renaissance. Some of the 
more important manuscripts which 
will be considered are the Vatican Ver- 
gils, the Archetypes of the Prudentius 
and Terence illustrations, the Itala of 
Quedlinburg, the Chronograph of 354, 
the Codex Amiatinus, the Codex of 
Juvenianus, Harleian 1775 in the Brit- 
ish Museum, Add. Ms. 5463 in the 
British Museum, the Cambridge Gos- 
pels, the Ashburnham Pentsteuch and 
the Codex Purpureus of Munich. As 
in the work on the evolution of Greek 
style, so also in the Latin evolution, 
the collateral monuments of sculpture 
and painting will be considered in or- 
der to complete the picture of the 
evolution of Latin style, and to serve 
as additional illustrations of data de- 
rived from the study of the manu- 
scripts. 

The topics of the fifteen lectures will 
be approximately as follows: Bibliog- 
raphy of Early Christian Manuscripts; 
the Hellenistic Background; Asiatic 
Manuscripts; Syrian Manuscripts; 
Early Alexandrian Style; Late Alex- 
andrian Style (Paris Psalter); the Role 
of Constantinople (Vienna Dioscur- 
ides); Homilies of Gregory of Nan- 
zianzus (Paris, Gr. Ms. 510); Forma- 
tion of the Middle Byzantine Style; 
Latin Illusionism; Early Latin Manu- 
scripts; Orientalizing of Latin Style; 
Latin Manuscripts from 500 to 800: 
Formation of the Carolingian Styles; 
Summary of Latin Style. 

Students who elect this course must 
secure the consent of the instructor 
in advance. The course will be con- 
ducted as a seminar and books and 
photographs will be used. Although 
primarily intended for graduate stu- 
dents it may also be taken by others 
who can satisfy the instructor with 
regard to their qualifications. During 
the semester each student will be ex- 
pected to make a report on some one 
manuscript or group of related manu- 
scripts. reading knowledge of 
French and German is required. 

Dean Everett V. Meeks of the 
School of Fine Arts, Yale, will give 
fifteen lectures during the same period 
on Tuesday afternoons on the ele- 
ments of Modern Architectural Art: 
The Development of Style to Meet 
Modern Conditions. The course is 
open to the public and will be given 
in the Metropolitan Museum of Art. 
Among the topics of the lectures are 
“Sources of Logical Modern Style,” 
“Modernizing the City,” “New Forms 
in Decoration and Ornament,” “Mod- 
ernistic Interiors” and “Today and To- 
morrow in American Architecture.” 

Professor K. J. Conant of Harvard 
is to give fifteen lectures on Church 
Building and Decoration from 320 to 
1180, giving a survey of the subject 
from the time of Constantine through 
the Romanesque period in France, 
Spain, Italy, Germany, Normandy, 
England and The Ile de France. 

Professor George Rowly of Prince- 
town will lecture on The Art of the 
Far East, also at the Metropolitan 
Museum. The classes will meet on 
Wednesday mornings at 11. 


Venetian Painting 


Shown in Detroit 


By Agnew 





DETROIT.—An exhibition ot paint- 
ings by old masters of the Venetian 
school opened on January 17th at the 
All of 
the paintings have been lent by Thos. 
Agnew & Sons of New York and Lon- 


Hanna-Thompson Galleries. 


don and, with a few exceptions and 


omissions, were those shown at their 
New York Galleries earlier in the 
season. 


This exhibition, following the great 
inaugural show at the Museum, con- 
tinues a period of intense interest in 


art in Detroit. It is one of the finest 
groups of paintings which has ever 
been brought here and is a further 


indication of the importance which De- 
troit is rapidly assuming as an art cen- 
ter. The exhibition will be open until 
January 28th. 

The earliest picture in the collection 
is the very beautiful XIVth century 
panel by Master Stephano of the Vir- 
gin and Child and four Saints. The 
Madonna and Child and each of the 
Saints are placed in medallions on a 
richly tooled gold ground. Venetian 
works of this period are rare and one 
in as perfect condition as this is ex- 
tremely so. 

The four portraits by Tintoretto are 
of splendid quality and reveal the 
power and versatility of the great Ve- 
netian. All of them were included in 
the New York exhibition and have 
already been described in THe Art 
News. The three Veroneses, two of 
them long panels evidently from a 
cassone, are masterpieces of decora- 
tion and are especially interesting as 
demonstrations of the artist’s command 
of scale. 

Gentile and Giovanni Bellini are each 
represented, the former by a portrait 
of a woman, the latter by a “Pieta.” 
Antonio Vivarini, Palma Vecchio, So- 
lario and Lotto carry the tradition of 
Venetian art well into the XVIth cen- 
tury. Here the Tintorettos, Veroneses 
and Titian’s contradictory and stimu- 
lating portrait of a Lady whose hands 
belie the severity of her face, repre- 
sent the final magnificence of the 
Renaissance. 








The course to be given by Professo1 
John Shapley of New York Univer- 
sity should be of especial interest. It 
will be an investigation of cultural con- 
ditions in Europe from the close of 
the Roman Empire until the Xth cen- 
tury, the “Dark Ages” in which later 
art had its roots. Professor Shapley 
has called it “The Era of Migrations” 
or “The Genesis of the Middle Ages.” 

Lectures will be given on Wednes- 
day evenings at The Metropolitan Mu- 
seum. The purpose of this course is 
to investigate the character and influ- 
ence of the art of the various peoples 
who overran the Roman Empire at the 
close of antiquity. The course will 
begin with a study of the physical and 
economic geography involved, the nat- 
ural routes, the trade routes, the Ro- 
man roads, the lines of migration, etc. 
The history of migrations in the Eu- 
ropean area will be epitomized. The 
peculiarities of the different migratory 
peoples as far as they are known to 
us from literary and other monuments 
and from historical records, will then 
be summarized. After a resume of the 
artistic currents of antiquity the last 
phases of ancient art are discussed in 
detail because of the heritage they 
transmitted to the nascent Middle 
Ages. The evolution of ornament in 
Italy from the VIth to the VIIIth 
century is then followed and the paral- 
lels in the Greek East and the Latin 
West compared. The Celtic strain 
in early medieval art is given special 
attention at the source in the British 
Isles and its diffusion on the Continent 
is traced through the Carolingian pe- 
riod. This and other elements of the 
art of the migratory period are traced 
in Italy as late as the Romanesque 
period. The course terminates with a 
study of the transition from pagan to 
Christian art in Scandinavian territory. 

The topics of the fifteen lectures 
will be approximately as follows: Ge- 
ography of the Mediterranean Terri- 
tory and Its Influence on the Move- 
ments of Peoples; Migration in the 
Early Middle Ages; Characteristics 
and Culture of the Various Migratory 
Tribes; Transformation of Classical 
and Early Christian Art; the End of 
Ancient Art in the VIth Century; the 


VIIth Century in Italy; the VIIIth 
Century in Italy; the VIIth and 
VIlIth Centuries in the East; the 





‘CITY MUSEUM TO BE 


| ON FIFTH AVENUE 
| The Museum of the City of New 
| York, it was virtually decided by the 
| Board of Estimate last week, will be 
erected on the east side of Fifth Ave- 
103rd and 104th 
tract of unused city- 
property which about 

The plot, originally designed 


nue, between East 
Streets, on a 
owned cost 
$450,000. 
by the Board of Education for school 
purposes, was recently discarded and 
returned to the Sinking Fund Commis- 
sion. 

Board 
museum in- 
South Wash- 
ington Square, which the museum pro- 
moters had at first preferred, but the 
acquisition of which, it was estimated, 
would have cost the city about $1,500,- 
000. museum 
trustee, had obtained options on the 


the Estimate 


site to 


It occurred to 
to offer 
stead of a 


this the 


location on 





James C. Speyer, a 
| Washington Square site. 
Walbridge S. Taft, the trustees’ at- 
torney, told the Estimate Board yes- 
terday that the trustees were satisfied 
with the Fifth Avenue location and 
would guarantee that by May 1 they 
would have raised $2,000,000 by pri- 
vate subscription for the building and 


its maintenance. 

The board directed the Corporation 
form of contract 
between the city and the trustees, and 

Walker the public 
of Mr. Taft and 
their associates. 

The Museum of the City of New 
York is now housed in the old Gracie 
Mansion, facing the East River. It 
already contains many priceless relics 
which are not properly safeguarded 
against the hazard of theft or fire. 


Counsel to draw a 


Mayor praised 


spirit Speyer, Mr. 





IMPRESSIONISTS AT 
MONTCLAIR MUSEUM 


MONTCLAIR.—The Montclair Art 
Museum has installed for the month 
of January, thirty-four French paint- 
ings of the Impressionistic School, all 
by masters of the movement. Monet 
is notably represented by a painting of 
his celebrated aquatic garden at Giv- 
erny—a beloved subject to him. In 
this particular painting, he has chosen 
the time of the blooming of the iris. 
Renoir is to be seen in an interesting 
landscape, most characteristic in the 
luminosity of his color, and also in 
the canvas of “Nurse and Child.” 

Degas, the only one of the group 
with any leaning toward classicism, is 
seen in two canvases, the subjects of 
which he so delighted to draw and 
paint and which one always associates 
with his work, i.e., “Ballet Girls.” 
Loiseau, Courbet, Pissaro, Maufra, 
Boudin and many others complete a 
distinguished group of painters, whose 
work may be seen and enjoyed at the 
Museum until and including January 
29th. 

In the Upper Gallery of the Museum 
may be seen until January 22nd, a 
group of Water Colors by Addison 
Burbank. 











VIlth and VIIIth Centuries in France; 
the VIIth and VIIIth Centuries in 
Spain; Celtic Art in the British Isles 
and its Diffusion on the Continent; 
Survivals of the Barbarian Style in 
the Carolingian Renaissance; Italian 
Art during the IXth and Xth Centu- 
ries; Survival of the “Barbizon” Style 
in Italian Romanesque Art; Pagan and 
Christian Art in Scandinavian Coun- 
tries. 

The course will be conducted by 
means of lectures and illustrated with 
lantern slides. Each student will be 
expected to report on special topics 
assigned by the lecturer. A _ reading 
knowledge of German, French, oF 
Italian will be useful. 

In addition to these special courses 
there are those regularly given by the 
University at the Metropolitan Mu- 
seum. The lecturers include Dr. Rich- 
ard Offner, Dr. Philip McMahon, Dr. 
Raymond Bossange, Walter Pach, Her- 
bert Cescinsky, Herbert R. Cross and 
Paul Frankl. d 

Full information about the various 
courses may be had from Miss Ger- 
trude Wolf, Secretary of the Depart- 
ment of Fine Arts, New York Uni- 
versity. 
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BELGIAN DEALERS 
PROTEST TAXES | 


BRUSSELS—Belgian antique dealers’ 





syndicates, in their first conference, have | 
registered protests against various taxes | 


on the sale and importation of antiques 





which, they declare, place Belgian dealers | 
at a disadvantage and tend to drive | 
works of art out of Belgium. 
The chief protest that 
against the 10 luxury 
on all sales, which is augmented by 2 | 
per cent., as a benefit for living artists. 
The latter tax was introduced under 
M. J. Destrée, former Minister of Arts, | 
who declared that artists should share | 
in the benefits of art works with dealers, | 
who often charged exorbitant prices for 
works acquired before the creator’s death | 
or before he had reached fame. 
A resolution was passed by the oom 
| 
| 


was lodged | 


cent. tax 


per 





ference demanding legislation to pro- 
tect legitimate dealers against outsiders 
and salesrooms selling forgeries as old 
forcing up 
which 

with 


prices by 
ruining 
United 


and 

bidding, 
especially 
Cc ylonies. 


masters, 
fictitious 
the trade, 
States and 


OLD MASTER 
SAVED FOR LONDON 


LONDON.—So many famous pic- 
tures and art treasures sold recently 
in London have been acquired by 
Americans for the United States that 
it is refreshing to hear of one that is 
to be retained in this country. 

This is the portrait of Jean Max- 
well, fourth Duchess of Gordon, 
painted by Francis Cotes, Reynolds’ 
master. 

This “Old Master” has been pur- 
chased for £2,100 through the King’s 
Galleries, Chelsea, by a Kensington 
resident. 

The Duchess of Gordon, who was 
born in 1749 and died in 1812, was a 
great beauty of her time, and was 
painted by Sir Joshua Reynolds and 
Gainsborough. She was the second 
daughter of Sir William Maxwell, 
third baronet of Monkeith, was born 
at Hynford’s Close, Edinburgh, and 
had two sons and five daughters, three 


are 
the 








of whom married dukes and oné a 
marquis. ss 
She was a confidante of Pitt, and 


became arbitress of fashion in Edin- | 
burgh, where she was known as “the 
lady who raised the Ist Regiment of 
the Gordon Highlanders with her pa- 
triotic bribe of a ‘guinea a kiss.’” 

The duchess became a great political 
hostess in London, and at her house 
in Pall Mall formed a social centre 
of the Tory Parliament. She received 
large gatherings of the Government 
during the last fourteen years of Pitt's 
first Administration. 


RECENT PARIS 
AUCTION SALES 








PARIS—At the latest sales at the 
Hotel Drouot, some unexpectedly high 
prices were paid for plaster statuary 


coming, it appears, from Houdon’s studio. 
Me. Recourat-Chorot obtained 157,000fr. 
for a life-size bust of Claudine Houdon, 
and a bust of Washington in tinted 
plaster attained 39,500fr. 

In a sale of drawings comprising some 
works of Constantin Guys, directed by 
Me. Texier, the watercolors and draw- 
ings of this Second Empire artist, who 
is now celebrated, reached high prices. 
A composition representing “Les Courses 
de Longchamp” brought 15,000fr. and 
“La Caléche arrétée devant un Perron,” 
13,000fr. 

A picture of the French school, “La 
Danse,” went for 13,200fr. at the sale 
directed by Me. Henri Baudoin and an 
Oriental carpet for 17,000fr. 

The highest price at the sale conducted 
by Me. Lair-Dubreuil, assisted by MM. 
Haro, of ancient and modern paintings, 
was attained by two pictures, “Fleurs et 
Animaux,” attributed to Monnoyer, 
which brought 3,500fr. 

At the sale directed by Me. Henri 
Baudoin and MM. Mannheim, the large 
mahogany chiffonnier of Louis XVIL.’s 
time signed Messonnier, which was men- 
tioned in the description of the exhibi- 
tion, went for 5,500fr., and the 17th Cen- 
tury Aubusson tapestry, with Ulysses 
and Calypso as subject, for 10,150fr, An 
18th Century verdure tapestry brought 
12,000fr. These were the highest prices. 

The 17th Century Brussels tapestry, 
representing a Roman emperor’s triumph, 
brought 25,100fr. the highest price, at 
the sale conducted by Me. Couturier and 
M. Guillaume. A carpet in Savonnerie 
tissue, of the Directory period, went for 





2,800fr. 


LARGE DECORATED PLATE 





By HENRY VARNUM POOR 





Included in Mr. Poor’s exhibition 


now open at the Montross Gallery. 








é 
PLANS FOR NEXT 
CARNEGIE MADE 


Plans for the Twenty-seventh Car- 
al- 
ready well under way, according to an 
the Institute 
exhibition will 
18, 1928, and 
December 10th. 
Immediately thereafter the 


negie Institute International are 
made at 
yesterday. The 


on Thursday, October 


announcement 
open 


will continue through 
European 


paintings in the exhibition will be 
shown at the Cleveland Museum of 
Art and at the Art Institute of Chi- 
cago. 


The general plan of the exhibition 
the that followed in 
the Twenty-sixth International. 


will be same as 


An entirely different group of artists, 
including none of those invited to send 
to the last show, will be selected and, 


as in the Twenty-sixth International 
each exhibitor will send a group of 
from three to five canvases. The total 
number of paintings in the exhibition 
will be practically the same as last 
year. 

Guillaume Lerolle, the European 
representative of the Department of 
Fine Arts, will begin very shortly to 
visit artists. In Italy he will be as- 
sisted by Ilario Neri, in Spain by Miss 
Margaret Palmer, and in Germany by 
Dr. Charlotte Weidler. Homer Saint- 
Gaudens, the Director of Fine Arts, 
will sail for Europe in March to com- 
plete the plans for the Exhibition. 


MINIATURISTS OPEN 
IN BROOKLYN 





The 10th Annual Exhibition of the 
Brooklyn Society of Miniature Painters 
opened with a very good attendance of 
the members of the Society and their 
guests at the Brooklyn Museum on Mon- 
day afternoon, January 16th. 

This exhibition marks the first show- 
ing of this Society at the Museum since 
it was organized in 1915 when the Mu- 
seum invited it to have its first exhibi- 
tion there. Since that time the exhibi- 
tions have been held at the Hotel Bos- 
sert and the Society is celebrating its 
10th anniversary by showing at 
the Museum. 

The 
by 47 artists which were selected from 
the 200 submitted. The exhibitors are 
from Greater New York and other parts 
of the country as far west as California. 


again 


show consists of 130 miniatures 


The exhibition was open to any miniature 
painter who cared to submit his or her 
work to the jury in addition to those 
who were expressly invited. 

At the last election the following of- 
ficers were elected: Edith Sawyer, Presi- 
dent; Alexandrina R. Harris, Vice-Presi- 
dent; Jeanne Payne Johnson, Treasurer 
and Nicholas S. Macsoud, Secretary. 

The exhibition will be open to the pub- 
lic until February 13th. 




















PAUL BOTTENWIESER | 
OLD MASTERS 


489 Park Avenue, New York 


Anderson Galleries Building 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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““Mid-day Rest” ' 
by George Morland | 


FINE ENGLISH PORTRAITS 


MODERN BRITISH 
AND FRENCH ART + 


155 NEW BOND STREET, LONDON 
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JOHN LEVY 


GALLERIES 





“The Rape of Ganymede” 
by Nicholas Maes 


PAINTINGS 


CENTURY PORTRAITS 
FRENCH & AMERICAN 


PRIMITIVES, XVIII 
BARBIZON, MODERN 


ows 


NEW YORK: 559 FIFTH AVENUE 
PARIS 



































MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 
















PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


FINE FRAMING 
108 West Fifty-seventh Street 


See Art Calendar for current exhibitions 


New York City 
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HOWARD YOUNG 
GALLERIES 
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“Moonlight’’ by R. A 


IMPORTANT PAINTINGS 


BY AMERICAN AND FOREIGN MASTERS 


Blakelock 
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634 FIFTH AVENUE, NEW YORK 


Opposite St. Patrick’s Cathedral 




































INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 
































THOMAS J. KERR 
formerly with 
DUVEEN BROTHERS 
Antique Works of Art 
Pamtings - Capestries - Furniture 
510 Madison Avenue New York 















“COMING FROM THE SPRING” 


To be included in the artist's exhibition at the Macbeth Galleries, 


January 24 








By WALTER UFER 


to February 14 





ida MBedien | 
Collection for 


Philadelphia 


PHILADELPHIA — Philadelphia’s | 





new Museum of Art has been assured | 
the famous John H. McFadden collec- 
tion—one of the world’s most notable 


groups of portraits and landscapes of 
the British school. 

This the National 
Gallery at Washington, soon will be re- 


collection, now in 


turned to Philadelphia. Preparations now | 
are under way for the shipment of these 
paintings, appraised at about $2,000,000 
but worth at 
least double this amount, from the capi- 
tal to this city. 

Under the terms of the McFadden 
will, filed for probate in 1921, the paint- 
ings would have become the property of 
the Metropolitan Museum of New York | 
if the Museum here was not ready to 
receive them by the middle of February. | 

The McFadden collection includes | 
forty-three masterpieces, portraits ‘and 
landscapes of the XVIII and early 
XIXth centuries, including specimens of 


believed by many to be 





the work of nineteen painters. By rea- 
son of the central guiding idea, which | 
controlled Mr. McFadden during the 


thirty years that he was making his se- 
lections, the pictures tell the story of 
the flowering of a great civilization. 

The first painting in the collection— 
Gainsborough’s “Lady Rodney’’—was 
purchased in 1893. Mr. McFadden’s last | 
purchase was Bonington’s “Coast Scene 
in Normandy,” bought in 1917. In the 
collection are eight Romneys, eight 
Raeburns, three Constables, two Gains- | 
boroughs, two Reynolds and_ twenty 
others by famous painters. 

Lady Rodney was obtained by Mr. 
McFadden a generation before two con- 
tinents became almost hysterical over the 
transfer from England to America in 
1922 of Gainsborough’s. famous Blue 
Boy, painted in the same year as Lady 
Rodney, 1770. In the latter Gains- 
borough used the same turquoise colors 
that have given the Blue Boy its great 
reputation. 

With Lady Rodney more or less set- 
ting the standard for Mr. McFadden’s 
future purchases, the truly royal char- 
acter of the collection is evident in that 
three founders of the Royal Academy 
—Gainsborough, Wilson and Reynolds— 
are revealed, while ten members and two 
presidents are included among the paint- 
ers who did the pictures in the McFadden 
collection. 

The dominating notes of the collection 
are the fine series of portraits of men 
and women by Rodney and Raeburn. 
Probably there is not anywhere in 
America another gallery in which either 
artist is represented by so many char- 
acteristic works unless it be the Hunting- 
ton collection of California, fromed 
largely since Mr. McFadden’s death. 
Most of the subjects of these portraits 
were people who were famous in their 
own day and some of them have become 
part and parcel of British history. 

Others, such as the Master Bunbury 
of Sir oJshua Reynolds’ splendid por- 
trait, died in early life and are known 
to posterity almost exclusively as the 
subjects of Sir Joshua’s famous pictures. 
On the other hand, it might be said that 
Sir John Watson Gordon, in spite of 





|much of his celebrity with posterity on 


|and her pretty children in all the frolic- 


| Richard 
| Lock,” “Hampstead Heath,” “The Dell, 
| Helmington 


| Early Industry,” “The Harry Cottagers,” 
| George 


his high qualities as an artist, owes 


account of his portrait of the “Wizard 
of the North,” Sir Walter Scott included 
in this collection. 

Hogarth hands down to us—after an 
interval of nearly two centuries—groups 
of two distinguished families, both long 
since extinct in the male line, but both 
of which contributed much to the mak- 
ing of English history when England 
was not much more than an island king- 
dom. 

Lawrence’s most successful pupil, Har- 


low, is represented by two masterly 
groups of the Leader family and by 
a charming portrait of Mrs. Weddell 


someness and abandon of the nursery. 

Turner’s magnificent view of the 
“Burning of the House of Parliment” 
has often been placed at the head of 
the pictures other than portraits in the 
McFadden collection. 

The list of these famous paintings 
include “A Coast Scene in Normandy,” 
Parkes Bonington; “The 





Park,” John Constable, | 
R.z “Going to the Hayfield, 1849,” 
David Fox; “Blacksmith’s Shop, Hing- 
ham,” “Woody Landscape,” John Crome; 
“Henrietta, Lady Rodney,” “Classical | 
Landscape,” Thomas Gainsborough, 
R.A.; “The Misses Leader,” “The 
Leader Children,” “Mrs. Weddell and 
Children, “George Henry Harlow; “As- 
sembly at Wanstead,” “The Fountaine 
Family,’ William Hogarth; “Mrs. 
Hoppner,” John Hoppner, R.A.; “Miss 
West,” Sir Thomas Lawrence, P.R.A.; 
“The Storm, 1853,” John Sinnellsen; 
“Old Coaching Days,” “The Fruits of 


Morland; “Lady Belhaven,” 
“Master Bissland,” “Master John Camp- 
bell,” “Col. Charles Christie,” “Lady 
Elibank,” “Mr. Lawrie of Woodlea,” 
“Alexander Shaw,” “Portrait of a Gen- 
tleman,” Sir Henry Raeburn, R.A.; 
“Master Bunbury,” “Edmund Burke,” 
Sir Joshua Reynolds, P.R.A.; “Mrs. 
Crouch,” “Mrs. DeCrespigny,” “Mrs. 
Finch,” “Lady Grantham,” “Lady Hamil- 
ton,” “Mrs. Tickell,” “John Wesley,” 
“Little Bo-Peep,” George Romney; 
“Landscape and Cattle,’ James Stark; 
“The Brick Cart,” George Stubbs, R.A.; 
“Sir Walter Scott,” Sir John Watson 
Gordon, R.A.; “Burning of the House 
of Parliment,” J. M. W. Turner, R.A.; 
“View on the Thames,” Richard Wil- 


son, R.A. 


30,000 VISIT N. Y. 
COSTUME EXHIBITION 


“ 





Over thirty thousand people visited the 
Exhibition of “Old New York Costumes” 
during the past two months at the Gracie 
Mansion, now the Museum of the City 
of New York. Great interest has thus 
been evinced by the public in the novel 
experiment of showing costumes on 
articulated manikins in the setting of the 
period. This exhibition in no way simu- 
lated Mme. Tussaud’s Wax Works, as 


the mannikins were artistic papier-maché 
marionnettes made by the well-known 
artist Remo Bufano. Each figure was 
fully adorned with all the accessories 
of dress that the fashion of the time 
demanded and shown in the setting of 
its period. The costumes were loaned 


UFER TO EXHIBIT 


ito be by 
| cuted but few portraits and in the or- 





by many prominent New York families. 
The exhibition closed on January 16th. 


Saturday, January 21, 1928 








AT MACBETH GALLERY 


Walter Ufer, the noted American 
painter and member of the Art Col- 
ony in Taos, New Mexico, is sending 
a large group of new paintings for an 
exhibition of his work at the Macbeth 
Gallery from January 24th to February 
14th. 

The coming exhibition, which will be 
Mr. Ufer’s first in the Macbeth Gal- 
lery, will comprise figure compositions 
and landscapes. The former generally 
have as models the Pueblo Indians, 


| whose traditions and symbolisms Mr, 


Ufer has studied intensively and often 
interprets in his pictures. There will 
be twenty paintings in the exhibition. 


‘CORREGGIO UNEARTHED 


BY LORD LEE 


LONDON.—There has been discov- 
ered by Lord Lee of Fareham, whose 
acumen in matters of art has on other 
occasions enabled him to make “finds” 
of considerable interest, a Man’s Por- 
trait, which is generally acknowledged 
Correggio. Correggio exe- 





dinary way any such attribution would 
come in for the severest criticism from 
the cognoscenti, who are accustomed 
to be confronted with much unwar- 
ranted and unratified bandying of this 
artist’s name. But in this instance the 
highest authorities on  Correggio’s 
School, including Mr. Roger Fry, har- 
bor no doubt at all that the work is 
by this XVIth century painter. 

This point of view is authenticated 
on a variety of grounds. Firstly, 
comes the quality of the paint and 
the general smoothness with which 
one plane melts into another. Then 
comes the method of its lighting and 
the sparkling character of its treat- 
ment, and thirdly the manner in which 
the pigment has developed a network 
of cracks, similar to those to be de- 
tected in other canvases indisputably 
from Correggio’s brush. Lastly, there 
is the entirely indefinable but quite ir- 
refutable evidence provided by the in- 
dividuality displayed in every line and 
tone of the picture. This individuality 
corresponds in an almost. startling 
fashion with all that has been recorded 
intimately of the painter and Mr. Fry 
in The Burlington Magazine ably 


| establishes his theory that it was Cor- 


reggio’s own features that the painter 
was limning in this work. 

The work, which I believe was dis- 
covered by Lord Lee in a salesroom, 
is now housed at the White Lodge, 
Richmond, formerly the home of mem- 
bers of the Royal Family.—L. G. S. 


DUKE OF ANHALT 
IN ART SCANDAL 





BERLIN.—The twenty-six-year-old 
Duke of Anhalt, who made a roman- 
tic marriage with a pretty actress last 
February, has an immense quantity of 
valuable pictures, statues, tapestries, 
and books. 

Some time ago he made up his mind 


to part with treasures worth about 
£250,000 and entered into an arrange- 
ment with a Berlin art dealer, Dr. 


Gurlitt, to put them on the market. 

The duke’s upholsterer, who doubtless 
regretted the loss of the commission 
which formerly accrued to him, main- 
tained that things were sold at far too 
cheap a price. Perhaps this was why 
the duke declared that the contract 
with the art dealer was invalid. 

A portrait by Carpaccio and a rare 
Bible were taken away from Dr. Gur- 
litt’s premises on the ground that the 
portrait was really the property of 
Prince Eugene, the duke’s brother, and 
that the Bible had to be handed over 
to the Free State of Anhalt. 

To Dr. Gurlitt’s astonishment the 
portrait was exhibited in London and 
sold for £4,400 to a Munich customer, 
and as to the Bible the Anhalt authori- 
ties say that they have not received it. 

Dr. Gurlitt is bringing an action 
against the duke for £25,000 commis- 
sion which he would have received had 
the contract been carried out. 

It is expected that the Anhalt Gov- 
ernment will intervene, for Dr. Gurlitt 
alleges that the duke’s upholster hid 
two valuable portraits which, accord- 
ing to the arrangement between the 
duke and the Republican rulers who 
succeeded him, were to be handed over 
to the public authorities, and substi- 
tuted for them two worthless copies. 

Dr. Gurlitt proposes to call the 
duke’s uncle, Prince Aribert, to give 
evidence about the disappearance of 
valuable Gobelin tapestries whic 
should have been given up to the State. 
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METROPOLITAN ASKS 
FUNDS FOR MUSEUM 


The Metropolitan Museum of Art is 


in urgent need of funds to meet its | 
increasing cost of maintenance, diet 
dent Robert W. de 


last week in his report at the annual | 


Forest revealed | 
meeting of the corporation of the Met- | 
ropolitan Museum. 

The museum’s deficit last year was | 
the largest in its history, Mr. de For- | 
est reported, and gifts by trustees e 
abled the institution to meet its oper- 
ating costs. 

“The 
museum for the year was $1,388,712.- 


cost of maintenance of the 
45," Mr. de Forest reported, “and after 
all of the 
regular sources—membership fees, sale 


available income from the 


of publications, the appropriation from 
the city, income from general endow- 
ment funds and gifts from the trustees 
—had been applied to its payment, the 
deficit of $588,882.33 was made up out 
of funds which, though intended for 
other purposes, may in the discretion 
of the trustees be so applied.” 

\fter describing in his report the 
progress of the museum in other ways 
Mr. de Forest concluded: 

“No one should infer from this re- 
port, which shows continued advance 
along established lines, that the mu- 
seum has not pressing needs. It sorely 
needs additional funds for administra- 
tion. Nothing but generous money 
gifts from our trustees, who are freely 
giving invaluable service, has enabled 
the museum during the past year to 
meet its actual operating expenses. 
And this, too, after applying to such 
expenses every dollar which could be 
lawfully diverted from the income of 


funds originally devoted to the pur- 
chase of objects of art. 
“Increased administration expenses 


over those of the past year are called 
for by the budget which the trustees 
have adopted for the coming year. 
The museum also imperatively needs 
an extension of its present buildings 
to provide particularly for small exhi- 
bition galleries, for study rooms, work 
rooms, store rooms, offices and other 
administration facilities. 

“The present museum buildings were 
planned and constructed without ref- 
erence to those needs which have de- 
veloped largely since these buildings 
were erected and which have become 
pressing as the sphere of the museum 
activities has been enlarged. These 
needs are now urgent and call for an 
extension of the present north wing of 
the museum on Fifth Avenue west- 
ward. An application to the city for 
such an extension has been made and 
Is now under consideration by the city 
authorities.” 

The total number of visitors at the 
main building of the museum during 
1927 was 1,209,176, and at the Clois- 
ters, which was closed to the public 
in February and March, 38,545, a 
Slight decrease in each case compared 
with the preceding year. This is at- 
tributed to the special attraction dur- 
ing 1926 of the newly opened wing and 
to bad weather during 1927. 

Announcement was made yesterday 
of the appointment by the trustees of 
Alan Reed Priest as curator of the De- 
Partment of Far Eastern Art to suc- 
ceed Bosch Reitz, who retired last 
May. The new appointment dates 
from Feb. 1, 

Mr. Priest is a graduate of Harvard 
of the class of ’20. In 1924 he went 
to China, where he remained until two 
months ago, first as a member of the 
“ogg Museum expedition and later in- 
dependently as a student of fine arts. 

Gifts of 865 objects of art were re- 
ceived last year from 161 donors. The 
numbers of objects added to the col- 
lections by purchase out of funds given 
for this purpose was 6,400, the largest 
number being charged to the acob S. 





Rogers and Isaac D. Fletcher Funds, 





“PORTRAIT OF LADY MOSTYN” 


, } y 
Sold toa well known a! 


Louis Ralsto 





By SIR THOMAS LAWRENCE 
astern collector by the 
n Galleries. 


Mr. William Roberts, the eminent authority on English Portraits of the 


XVIIIth Century has written on the l 


mack of this painting: 


“This important and extremely attractive portrait of an aristocratic lady 


is one of the many by this artist whic 


fore unrecorded until the present moment. 


h have remained unknown and there- 
This has often been the case 


with family portraits which have drifted into the possession of collateral 


branches of the families of the original owners. 
The style of dress is less ornate than 


about 1800, or perhaps a little later. 
is one of the charms of the picture. 
3rd daughter of Sir Roger Mostyn, 5 


This portrait dates from 


Lady Mostyn is probably Elizabeth, 
th Baronet, and sister co-heir of the 


6th and last Baronet; she married, February 11, 1794, her kindsman, Sir 
Edward Price Lloyd who was created Baryon Mostyn II of Mostyn County, 


Flint, September 10, 1831, she died N« 


PENN RELICS 
FORGER SENTENCED 


LONDON.—Hunter Charles Rogers, 
who was said to be the sole author of 
the Glozel finds of supposed “Penn 
relics,” which excited the interest of 
Anglo-Americans a few months ago, 
and of other discoveries of spurious 
antique literature and works of art, 
was sentenced to a year’s imprison- 
ment at Aylesbury on January 16. 

He pleaded guilty to ten counts of 
obtaining money by false pretenses, 
forging letters with intent to defraud 
and issuing the letters. 

The documents which led to his con- 
viction were alleged to be Shakesperian 
treasures, for which an antique dealer 


paid $8,000, and alleged Penn relics, 
for which an _ intending’ purchaser 


agreed to pay $1,000, but he became 
suspicious before the check was passed 
at a bank. 


OLYMPIAD TO 
FOSTER ART 


In connection with the Ninth Olym- 
piad, to be held in Amsterdam this Sum- 
mer, a competition in art is to be held, 
and the United States has been invited 
to participate. At the request of Gen. 
C. H. Sherrill, member for the United 
States of the Olympic executive com- 
mittee, the American representation will 
be assembled under the auspices of the 
American Federation of Arts, with 
Alexander B. Trowbridge, the lately ap 








vember 8, 1842. 


DURA TO BE DUG UP 
FROM DESERT SANDS 


NEW HAVEN, Conn.—Yale_ has 
organized an archacological expedition, 
in collaboration with the French Acad 
emy, to excavate the ancient City of 
Dura, on the Euphrates, which has 
been covered by the sand of the desert 
for more than 2,200 years. The Syrian 
Government has given permission and 
excavation will be begun this Spring 
As soon as the work is begun, Profes 
sor Michael I. Rostovtzeff will visit 
the scene He is Sterling Professor 
of Ancient History and _ Classical 
Archaeology at Yale and has con- 
ducted the negotiations with the French 
Academy, of which he is a member. 
An appropriation from the General 
Education Board has made the expe- 
dition possible. 

The history of the present attempt 
to excavate Dura dates from 1920, 
when British soldiers stationed on the 
middle Euphrates at Salihiel informed 
Miss Gertrude Bel!, noted Orientalist, 
of the discovery of some beautiful fres- 
coes in the ruins of what had been a 
fortified city. 








pointed director, as chairman of a com- 
mittee of arrangements. The exhibits 
will consist of paintings, drawings, etch- 
ings, lithographs, sculpture and archi- 
tectural renderings of subjects pertain- 
ing to sport. Medals will be awarded 


| to successful competitors in the different 
mediums. 
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“THE GUITAR PLAYER” 
In the Lord Iveagh Collection, London. 





Attributed to VERMEER 








Two “Guitar 
Players” Cause 
Dispute 





(Continued from page 1) 
plane than the Johnson one. The impasto 
is not only much richer and denser, but 
is managed not merely for its own effect 
but in order to give significance to the 





system of modelling. There is a crisp- 
ness, too, in the handling of several pas- 
sages in the Iveagh version, such as the 
ermine above the guitar, and, even more 
conspicuously, the dress covering the 
right knee, which is absent from the 
Johnson picture. The distribution of 
light and shade is much broader, more 
emphatic and more telling in the former 
work, and the general impression of 
character in the face is considerably sub- 
tler and somehow more real. This last 
remark applies also to the two landscapes 
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PUBLIC AUCTION SALE 
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“The House of Old Fabrics,”” 762 Madison Avenue 


Retiring from American Business after 12 years 


OFFERED IN THIS SALE ARE: 


OLD FABRICS OF EVERY DESCRIPTION 


SPANISH FURNITURE 
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THE SALES WILL BE CONDUCTED BY MESSRS. E. P. & W. H. O'REILLY 


ART ROOMS, Inc. 
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| in the picture within the picture. Then 
| there are several odd details in 

pees oe canvas that tend to corroborate 
one’s conviction. One of these is the 


] 


the 


| way in which a single point of light on | 


\the gold picture-frame is caught, as it 


| were, peeping through the girl's curls. | 


| How typical is this of Vermeer! 


air, it may be courting danger to add 
|that the areas enclosed by the cracks 
are considerably smaller in the Johnson 
than in the Iveagh version. 

| “No one will, I believe, dispute the 


With | 


si echoes of a recent controversy in the | 
| 


attribution of the Iveagh picture to Ver- | 
meer, and it seems to me quite clear | 


that, if that be admitted, there is no case 
for the Johnson one. The same artist 
did not paint both pictures. The author 
of the Johnson one, unfortunately, I can- 
|not name; though, making a guess, I 
| should say he belonged to the next gen- 
eration. We have accordingly inscribed 
the plate of the Johnson version, ‘After 
Vermeer.’ ” 


Mr. Kleinberger, interviewed by the 
| Times: , 
| The painting in Philadelphia was 


| willed to that city with other works of 
art by John G. Johnson, an attorney, on 
condition that they be preserved in his 
residence at 510 South Broad Street. 
The painting now hangs there. Mr. 
Kleinberger, with the late John Kirby, 
then head of the American Art Associa- 
tion here, appraised the collection after 
Mr. Johnson's death, at the instance of 
the State of Pennsylvania in order to 
ascertain the inheritance tax to be col- 
lected. The appraisal was made about 
ten years ago. 

Mr. Kleinberger said that he had been 
a lifelong friend of Mr. Johnson and 
had been familiar with the picture under 
discussion for twenty-five years. He did 
not know from what source Mr. John- 
son had obtained it. However, Mr. Klein- 
berger said that the picture was included 
in the list of Vermeer’s works made by 
the Dutch art authority, Dr. Hofstede 
De Groot, and that Dr. Valentiner, di- 
rector of the Detroit Art Museum, also 
an authority on Dutch painters, had pro- 
nounced it a genuine work by Vermeer 
in his catalogue of the Johnson collec- 
tion. : 

“T am positive that the painting is a 
genuine work by Vermeer,” Mr. Klein- 
berger said last night. He said that 
he could not express an opinion on Lord 
Iveagh’s painting until he had had oppor- 
tunity to examine it. 

The picture is described in the John- 
son catalogue as “Lady With a Guitar,” 
a three-quarter length canvas. 

According to the catalogue, after Ver- 
meer’s death in 1675 his widow “re- 
deemed a debt of 617 florins with the 
painting and the ‘love letter,’” now in 
London. The painting was exhibited at 
the Royal Academy in 1892 and at the 
Hudson-Fulton Celebration at New York 
in 1909. 

Included in the notations regarding 
the history of the painting as set forth 
in the Johnson catalogue are the follow- 
ing : 
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“THE GUITAR 


PLAYER” 


“Sale, Amsterdam, 1696. 

“Sale, Philip V. D. Schley and D. 
Du Pie, Amsterdam, 1817. Collection 
of T. H. C. Cremer, Brussels.” 








___ COMING AUCTIONS 


AMERICAN ART ASSOCIATION 
BELMONT-OAKES ET AL 
COLLECTION 
Exhibition, January 21. 

Sale, January 24-28. 

A large sale of antique furniture and 
interior decorations requiring five days 
for its dispersal will be held at the 
American Art Association, 30 East 
57th Street. Beginning Tuesday and 
continuing until Saturday, it comprises 
the collection of Mrs. O. H. P. Bel- 
mont, the late Charles Oakes, the late 

Enrico M. Scagnamillo and others. 

A great variety of objects are on 
view. Important French furniture of 
the Louis XVth and XVIth periods, 
XVIIth and XVIIIth century English 
furniture and examples of the Italian 
Gothic and Renaissance periods and 
many decorative primitive and Renais- 
sance paintings, Gothic carved ivories, 
and Renaissance bronzes and_ sculp- 
tures are included. 

A specialized group is the tapestries, 
mainly of XVIIth and XVIIIth cen- 
tury Flemish weaves, Gobelin tapes- 
tries signed by Berthelemy and J. B. 
Suvee, Brussels gold and silver woven 
examples and several by Leyniers and 
Van Den Hecke. Persian silk rugs— 
Kirman, Karabagh, Khorassan, Bok- 
hara, Kermanshah, Ghiordes and many 
other fine rugs and carpets are present. 
Also a group of textiles comprising 
embroideries, velvets, brocades and 
damasks, chasubles, copes and other 
church vestments, as well as linens and 
laces. 

Finally come Italian and Hispano 
Moresque faience examples, Oriental 
decorative porcelains and European 
tableware, Renaissance stained glass 
panels, many interesting pieces of 
jewelry and the gold and enameled 
bibelots. 





ANDERSON GALLERIES 


SMITH ET AL PAINTINGS 
Exhibition from January 19 
Sale January 24 

Old master paintings and early Ameri- 
can paintings from the collection of the 
late H. A. Hammond Smith and XIXth 
century English and Dutch examples 
from the collection of the late E. H. 
Van Ingen will be sold at the Anderson 
Galleries on January 24. 

The American group contains two in- 
teresting portraits; a self portrait by 
George Fuller and a pastel portrait of 
Jane Sully by Thomas Sully. The Fuller 
canvas is accompanied by a leter from 
George H. Yewell, stating that the por- 
trait was probably painted in the United 
States sometime after 1860 following 








In the Johnson Collection, Philadelphia. 


Attributed to VERMEER 


return from abroad and also 
by a letter from the artist to Mr. Yewell. 
The the 
frontispiece portrait in 
Life and Works,” published by 
Houghton Mifflin The 


Sully pastel is a charming study of a 


Fuller’s 


bust bears comparison with 


“George Fuller, 
his 


and Company. 


| pretty dark-haired girl, attired in a low- 





|cut black gown and a tulle and rose- 


bud headdress. On the back is the mono- 


gram “T. S.” and the inscription “My 
daughter Jane sketched for myself, June, 
1831.” The pastel which is 20x16 inches 
in size was exhibited at the Brooklyn 
Museum in 1921. Another American 
item of interest is a canvas, “Albanian 
Mountains” by George Inness from the 
first executors sale, Ortgies Galleries. 


BARKER LIBRARY 
Exhibition from January 19. 
Sale, January 23 and 24. 

The library of Dr. Perceval M. 
Barker of New York City will be sold 
at The Anderson Galleries on January 
23 and 24. Among the items of out- 
standing interest are leaves from the 
Gutenberg Bible, works printed by 
Caxton and Wynken de Worde, the 
Ashendene “Morte d’Arthur” on vel- 
lum, the Kelmscott “Chaucer” in a 
Doves binding and other books from 
these presses. 








PLazA Art Rooms 


CARVALHO COLLECTION 
Exhibition, January 22. 


Sale, January 25, 26, 27, 28. 

At the Plaza Auction Rooms, 9-13 
East 59th Street there will be sold 
from January 25-28 the entire stock of 
Carvalho Brothers, “The House of 
Old Fabrics.” Among the most in- 
teresting items in the sale are a rare 
collection of early Spanish needlework 
rugs, these unusual specimens having 
been gathered together by Mr. A. R. 
de Carvalho of Lisbon. Another fea- 
ture of the sale will be several large 
tile fields, the most important of them 
being a very interesting Louis XVI 
series, a Dutch XVIIIth century set 
of thirteen panels depicting episodes 
in the life of the soldiery and a charm- 
ing French field with delightful figural 
decoration of musicians, etc. The rare 
fabrics which comprise the greater 
part of the sale are of every descrip- 
tion and offer a rich selection of Italian 
and Spanish brocades and velvets in 
the form of wall hangings, altar fron- 
tals, banners, runners, pillows, copes, 
piano covers, table mats, coverlets, etc. 
The periods range from the XVIth to 
the XVIIth century. Also included in 
the sale is a group of French and 
Spanish furniture, carved and gilt 
wood altar candlesticks, wrought iron 
grilles and gates and a series of crySs- 
tal chandeliers. The exhibition will 
commence on January 22. 
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AUCTION REPORTS 
ae 
THOMPSON PAINTINGS 
American Art Asociation—Paintings of the 
* modern American schools, the property of 
Mr. Payson T. Thompson of New York City 
were sold on January 12, bringing a total of 
$29,440.00. Important items and their pur- | 
chasers follow: 
60—Benson, Frank Weston, N.A., water-color, 
“Towering Pintails,”” size 14 x 20% inches; 





























THE PRESENT COLLECTION INCLUDES 
MANTEL AND TALL CLOCKS IN WAL- 
NUT, MAHOGANY AND SATINWOOD 


es ee ea 


: RA. Fail 950.00 OLD ENGLISH WALNUT 
q 68—K night, Daniel Ridgway, “Returning 
”’ size 32 x 2 shes; Sc *s Gal- 
= areeieternmerrn MARQUETRY TALL CLOCKS 
70—-Cassatt, Mary, Study of a Baby, sentél. size 


12% x 9% inches; Dr. Harlow Brooks 80.00 
71—Cassatt, Mary, Study of a Girl’s He ad in 
water-color, size 12% x 10% inches; M. 
Lane 110.00 
72—Cassatt, Mary, Study of a Child, pastel, 

size 16% x 13% inches; J. W. Sterling, 
120.00 





Vernay 


aE FURNITURE - eo 
ILVER - POTTERY & GLASSWARE 





73—Cassatt, Mary, Girl with Kitten, pastel, 
size 19% x 15% inches; E. M. Lane. .110.00 


74—Cassatt, Mary, Mother with Infant, pastel, 
size 12% x 11% inches; Brick Row Book 
Shop 210.00 
75—Cassatt, Mary, Study of a Child’s Head, 
size 18% x 15% inches; J. Whitzmer. .200.00 





| NEW YORK: 19 East 54th Street LONDON, W., 217, Piccadilly 
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76—Cassatt, Mary, Child in Blue, pastel, size | en ETE - nee LS A 
21% x 15 inches; Ehrich Galleries 550.00 | ees —$—————_______ — 
3 77—-Cassatt, Mary, Mother and Child, size 14 x 
19 inches; W. F. Cannay 160.00 | 
78—Cassatt, Mary, Impression of a Standing 
Nude Child, pastel, size 21 x 16% inches; 
Pred ge | | URLACHER DROTHERS 
7 79Cassatt, Mary, Mother and Child, pastel, | 
3 size 16% x 20 inches; J. W. Sterling. .125.00 
s0—Cassatt, Mary, Mother and Child, pastel, 
size 17% x 17%; J. P. Henry 275.00 
81—Cassatt, Mary, Study of a Child, pastel, 
5 234% x 17% inches; J. P. Henry 350.00 I] Al LAN PIC : I | IRES 
82—Cassatt, Mary, Child with Dog, pastel, size 
: 23 x 18 inches; J. P. Henry 500.00 
; 83—Cassatt, Mary, Study of a Little Girl, WOR S OF ART 
pastel, size 24 x 17% inches; J. P. Henry, | K 
500.00 
} 84—-Cassatt, Mary, Study of a Woman’s Head, 
2 size 24 x 21 inches; Miss Neubold 1800.00 | 
35—-Cassatt, Mary, Child in White, pastel, size 
25% x 16 inches; A. E. McVitty 2600.00 NEW YORK LONDON 
; 86—Cassatt, Mary, Study of a Seated Young 
i foms astel, size 25% x 20 inches; J. P. “ sa a > ies li SAE Ria : : ; 
Woman, pastel, size 2535 x 20 inches; fO6| “PORTRAIT OF WILH. TRUBNERS By WILHELM LEIBL ||| 25 West 54th St. 142 New Bond St. 





87—Cassatt, Mary, Mother and Child, pastel, Courtesy of the Heinemann Galleries, Munich 
size 19 x 25 inches; Brick Row Book Shop, | — — 
j 



































# 300.00 | —— —" : 
$ 88—Cassatt, Mary, Study of a Head, size 2434 | 371—Pair of Chamberlain Worcester porcelain LEVY LIBRARY | Established 1843 
; x 21 inches; Brick Row Book Shop 450.00 two-handled vases with covers, with apple- : | 
89—Cassatt, Mary, Young Mother with Two green ground, circa 1800; Miss H. Counihan, | Anderson Galleries—Elizabethan and _later liter- | ]} 
E ; Oh ee Ae Ps ia ; 370.00 ature, Part I of the library of S. N. Levy of —- — etiisiaiiiais 
Children, pastel, size 36% x 29 inches; J. P. 37 Spopsogd Bas lK*£*£#_=_==>, —— ——~. 
} H P eH = — r » New York City, was sold on Januz ary 10, bl 
enry 650.00 | 392G—Pair of Chamberlains Worcester porce- te . : | f $41,083 iy ‘ a ——— — — — 
' lain small vases, subsequent to 1790; Mrs TOES 8 OS OS Otiereere. . Sanpeetans 
90—Cassatt, Mary, Mother with Nude Child, > . : , euene 8 1f7N 5 sere. items and their purchasers follow: oy 
pastel, size 254% x 21 inches; J. P. Henry, Harold Brown 200.00 


114—-Marlowe, Christopher, ‘““‘The Famous Trag- 


900.00 | 409—-Coalport porcelain dessert service painted edy of the Rich Few of Malta,’ London: 


ihn m5 aR, 


91—Cassatt, Mary, Mother and Daughter, pas- by Billingsley, date 1820; Mr. G. L. Grady, Printed by I. B. for Nicholas: Vavasour 
; tel, size 29 x 24 inches; J. W. Sterling. . 300.00 230.00 1633, the ‘superlatively cane ft st pr pag Bar- 
92—Cassatt, Mary, Mother and Child, size 33% | 583—-Pair of Chelsea candelabra, prior to 1770; net J. Beyer, Inc 4 7,600.00 | 


28 : a ’ Seam: Age 5000.00 Mrs. ae sh: 35¢ c 
x inches ; W Ww eaman, Agent am sis H ; Richard : : $50.00 | 115 Mar lowe, Christopher, Lusts Dominion; | 
93—Cassatt, Mary, Child in Blue Bonnet, size | 585—Set of 4 Bow porcelain figures; Miss H or, the L 


} 
| 
| 
| 
| 
; j ‘ } : ; ascivious Quee London: Printed | nt . 
a 26 x 19% inches; J. P. Henry 1050.00 Counihan 400.00 for F. K - - mf vi 4 - ig - | Old Paintings 
| 





» excessively rare first 




















no) 594—Set of 4 Chelsea Derby porcelain figures,| edition; Barnet J. Beyer, Inc. 1,450.00 
prior to 1784; Mrs. James G. Mallon. .390.00 | 140—Painter, William. “The Palace of Pleas- W ) k f A 
is ROBERTS ORIENTALIA 603—Pair of Flight, Barr and Barr Worcester | re,” Imprinted at London, by Henry Den- OTKS O rt 
American Art Asociation—Chinese jades, pot- porcelain small vases, subsequent to 1790; ham, for Richard ag and William Iones, | t 
teries, crystals, porcelains and textiles, the col- Mrs. Harold Brown 210.00 | 1566, also the secon ome of the Palace of ] : | 
lection of Mr. Owen Roberts of New York | 618—Set of 3 Wiehe Tes ak ore Waste Pleasure, Imprinted at London, in Pater Nos- nteriors | 
j was sold on January 12, 13 and 14, bringing painted and_jewelled porcelain vases with ter Rowe, by Henry Bynneman, for dered 
4 a grand total of $54,224.00. Important items! covers by Thomas Baxter, subsequent to England, 1567, the excessively rare first edi- | : 
i and their purchasers follow: 1790: Bordier & Howard 310.00 tion; Rosenbach Company 8,400.00 24-26 East 58th Street New York } 
4 510—Carved ivory figure, Ming; F. S. Bailey, 2 . i , 170—-Spenser, Edmund, ‘‘Complaints,’’ London. re ; 
: 5 | 630-—Chamberlain Worcester Imari-pattern_des- yeans_” > | 
- . ee ‘“ $1,000.00 sert service, subsequent to 1790; Mr. E. C Imprinted for William Ponsonbie 1591, | 
550—Carved Fei-ts ui jade figure and _ child, Wilson Jie I 425 00 fine copy of extremely rare first edition; Brick | 
c ‘h’ien-lung; F. Brown 850.00 er Flict _ w tics Row Book Shop 1,000.00 
55 Carved jade vase and libation cup, Ch’ien- | 994 arr, Flight and Barr orcester porce- | ,., ae a . — —————— > ~ 
aa W. W. Seaman 800.00 lain vase and cover and a pair of griffin can- a“ oo Eammenee, A Aa gaa soph ror | 
568—Carved jade koro with cover, Ch’ien-lung; dlesticks, subsequent to 1790; Mrs. Harold icketed ter Wes aaa yee | 
Mrs. L. Hofheimer 2,400.00 Brown 360.00 I ge. as —_— ’ . a | VES TORNE Amsterdam New York 
571 ~Large jade figure, Ch’ien-lung; W. W. | 653 Worcester porcelain fluted tea service, large paper first edition; Barnet J Beyer, | ft dS, 
. Seaman, Agent 2,600.00 prior to 1785; Mr. G. L. Grady 310.00 ” 1,575.00 





572—Pair of Fei-ts’ui sacrificial cups, Ch’ien- 


’ - ’ Oe on e 8 ab 8 “ 
lung; W. W. Seaman 9,000.00 | ~~ 187—-Webster, John “The Tragedy of the} Retebe a ' ri 7 : Frans Bufta & Sons 
5 


3 7 Moss-green jade hanging vase, Ch’ien- | CANNON ET AL FURNITURE 2 ee noged . ny : Li 5 ~ sek evteted iby | 39 Pearl Street, New York City 
_ lung; Mrs. R. Fredericks 3,900.00 |  seacegtecie — _ = so aterson O69 5 | London Paris |f } 
593-—Peacock-blue vase, K’ang-hsi; W. H.| Anderson Galleries—English furniture of the James F. Drake, Inc. 1,125.00 | 


Henry 1,900.00} XVIth, XVIIth and XVIIIth centuries, tap- “OLD MASTERS” Fine Art Dealers 


595—Apple-green vase, K’ang-Hsi; Fukushima, estries, needlework, silver and ceramics, were 
700.00} sold by order of Mr. Tom G. Cannon of May AUCTION CALENDAR IN THE FINE ART OF ‘ 
SHIPPING | MODERN MASTERS | 








Place, Crawley, Sussex, England, Mr. John 
W. Swift, Baildon, Yorkshire, and other | ————— — —————————— 








KIPLING FIRST EDITIONS 


owners on January 13 and 14, bringing a 
American Art Association—Several very high grand total of $46,735.50. Important items AMERICAN ART ASSOCIATION D h d F h 
prices were brought in the first session of and their purchasers follow: Madison Ave. and 57th St. utch an renc 


Let us solve the problem of forward- 


| 
) 
: 


“An English Collection of First Editions of | 29 
































“ra pat 5 Or | -Pre-Chippendale card table with accordino January 24, 25, 26, 27, 28—Antique f - ing your works of art, household 
eee Seine, _— on January 16. ' The | exte nsion, early part XVIIIth century; Sy- |~ pec loa tow Howe pod yi a apna vaste efect 4 and genera’ ong NORWEGIAN LANDSCAPES 
zrand total o 1e first session was $50,256. . $62 : , - . | rom destination to destination. ur | i 
Important items and their purchasers follow: a ie hays , . , $62 re os o he Seunent, gue — harles foreign connections enable us to | 
=I ‘ aries ? oak tory table: akes, ate Enrico ages ‘fae ogee ° 
6 rn hoolboy Lyrics. Lahore, printed at the | * fat ee ¥ cal vo ; _ re 1 ry be a — e ite nric Scagnamillo and | offer you an unequalled world-wide by William H. Singer, Jr. 
: =. and 1% 4 "y * mete Press, 1881 in only | |“ “Gs : . 3 as re ‘ ee ~ ‘ service at a minimum expense. | 
ulty copies; J. F. Drake $3,300 | 6 set of ¢ eppiewhite dining chairs; Mr. ; } 
- “Echoes te feo Wetees. Lakers, Cit caal & 3. Geeks ag Py Anpanann OALaeres il pe es I clad! ll Recent works of 
3 Militz Gazette Pre 88 rigi le re a re , ar ve. and ot t. epresentative m1 a ca * 
cna wWeM creat 1884. In « riginel 82—Sheraton_ inlaid mahogany sideboard with January 23, 24—Beautiful books, masterpieces | Pp § y JACOB DOOYEWAARD and 
- Le ue ¥. | ro} Bava ge ve | serpentine front, circa 1790; Mrs. F. L. a of printing, from the library of Dr. Percival upon request WALTER GRIFFIN 
i 2 2 ; ( ° meyer 79.00 M. Barke f Ne York C | | 
3 O d . oe . P MM. arker of New or City | | 
; either ; Jw danse on Baiada” Nev > - od 92—( hippendale mahogany armchair in French January 24—Paintings by old masters and early Phone Cable Address } i 
offered at public sale; G. Wells $1,500 style, circa 1765; Miss H. Counihan, Agent, American portraits from the collection of the Bowling Green 7960 Spedition 58 West 57th St., News York City 
32—The Week’s News. Vol. I, Nos. 1 to 36 420.00 late H. A. Hammond Smith; 19th century 
(except No. 28). Allahabad, India, 1888. 13—-Chippendale mahogany armchair in French English and Dutch examples, from the col- 
First issue of all the numbers. Probably the style, circa 1765; Miss H. Counihan, Agent, lection of the late E. H. Van Ingen = — | = 
2 _ finest set in existence; Dr. Rosenbach, $2,900 #20.00°) January 25, 26—Old English furniture, antique | | 
| 33—Plain Talk from the Hills. 12mo. Cal-! 120 Queen Anne walnut highboy, circa 1705; Oriental rugs, Chinese and Japanese objects | ?stablish 
: cutta, 1888. Autograph presentation copy Mrs. J. V. McMahon 425.00 ot art, ete., from the collection of the late GOLDS( HMID | | Established 1848 
: 11 me eg “4 * . a 2: $5,000 182—Sheraton mahogany five-part pedestal E. H. Van Ingen. | 
Pee io < { ies ki Vo ped F ag homer dining table, circa 1800; Miss H. Counihan, | January 27, 28—American furniture, English ° 
0 copies known. ondon, Sampson 1.775.00 silwes d ol s t. hea . ane 
a . 1,/ ive an ject of ar etc., from the col- F Kl b 
w, Marston & Co., 1891; J. F. — | 188—Set of 6 Chippendale mahogany chairs, lections of Dr. Percival M. Barker of New ° ein er er | 
156 “Kim.” Proof copy before corrections ot circa 1760; Mr G L. Grady hate : py ‘ a —_ slice — ‘ 
the first English edition nly copy } 189-——} f Chippendal vahogany armel a eT G ll 
Unglis ( on, onl; opy known i ur of uppendale mahogany armchairs, a eri 
London, 1900; Dr. Rosenbach $3,000 circa 1760; Mr. N. J. Booker 650.00 FIFTH AVENUE AUCTION ROOMS He es, nc. 


201—Queen Anne walnut knee-hole dressing 341 Fourth Avenue ay 


table, circa 1710; Symons, ne. 575.00 | tanuary 26. 27. 28 Oriental Rug 
CANNON PORCELAIN 202— Rosewood and marquetry secretaire a abat- vee eee ee ae . \ 
Anderson Galleries—English porcelain of the tant of the Louis XVIth period; Symons, PLAZA AUCTION ROOMS OBJETS d ART ANCIENT PAINTINGS 
XVIIIth century, part II the collection of | Inc. 525.00 9-13 East 59th Street PAINTINGS nd 
: a 


om G. Cannon, Esq., of May Place, Craw- 207—Carved oak Gothic coffer, French, late | January 25, 26, 27, 28—The entire 
232—Early Stuart coffer embroidered in tapes- Italian textiles, Spanish needlework rugs, OBJECTS OF ART 


10, 11 and 12, bringing a grand total of 
$31,840.00. 


foe, Senean Wee Be anuary |? 4 95.00 1° Canta’ Benthee pene 98 . 
©y, Sussex, England, was sold on January XVth century; Mr. E. L. Ballard 975.00 Carvalho Brothers—antique Spanish and BY OLD MASTERS 
Important items and their pur- | © 























chasers follow: try stitch on crimson velvet, English, early French and Spanish furniture, tile fields, etc 
r : a P ae freune Ave 
ae ge painted sucrier with cover and XVIIth century; Mr. Karl Freund, jon, SILO AUCTION ROOMS He PRIMITIVES 
Stand, italian, circa 1760; Miss H. Counihan, | f E | 
. 200.00 | 233—Aubusson floral and landscape tapestry ; 25 Ms 7 — ener ‘ iii of All Schools 
343—Pair of Chelsea porcelain candlesticks Mr. P. Johan 3,000.00 | J pps et St a? ot re, SEER, > ¢ 
ule to 1770; Mrs. H. C. Richard 300.00 | 249—Rench of Bishop Donellan of Tuam, late objects of art, etc., from various consignors. 199 Fifth Avenue, New York Ne 7 
M eet of 4 Derby figures prior to 1780; XVIth century; Mr. P. Johan 1,400.00 WALPOLE GALLERIES j = . . 
Mrs. I. J. Senger 225.00 : E Kaiserstrasse 15, Frankfurt 
Mite or ‘ po eee | 250—Marquetry writing desk of the William 12 West 48th Street | regres ‘i 
~Pair of ( helsea Derby porcelain figures, and Mary period, circa 1698; Dr. Fred Ran- ‘ : : Victoriastrasse 3-4, Berlin | 
Prior to 1784; Bordier & Howard, Inc., and Mary period, circ 8; : 50 i , January 24—Drawings and prints in oil and ; ’ , 12 East 54th Street } 
3 200.00 schoft 0.00 water-colors, consigned by the daughter of 11 Bis Rue Boissy d’Anglas, Paris 
" Bow porcelain figure prior to 1776; Mrs. | 256—Sheraton painted satinwood semi-circular Bayard Taylor, the state of an early pa- | | 
G. Ferguson 260.00 commode, circa 1790; Symons, ne 550.00 ron of Homer Martin and other owners _ —$__ 




















10 








The ART NEWS 
Published by the 
AMERICAN ART NEWS CO., INC. 
49 West 45th Street, New York 
President Ss. W. FRANKEL 
Editor DEOCH FULTON 


Entered as second-class matter, Feb. 5, 1909, at 
New York Post Office, under the Act of 
March 3, 1879. 


Published weekly from Oct. 8 to last of June. 
Monthly during July, August and September. 











SUBSCRIPTION RATES 


YEAR IN ADVANCE . $6.00 
eS See ee 6.00 
Foreign Countries “ahaa 6.00 
PCS 6) 6 « « 9 @ 0 @ 15S 





WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 


Brentano's . 1 West 47th St. 


William Einsel.. 46 East 59th St. 
Washington Sq. Book Store, 27 West 8th St. 
Gordon & Margolis 32 East 59th St. 
Times Building News-Stand Times Building 

Subway Entrance Basement 


WASHINGTON 
..F and 
BOSTON 
Vendome News Co... 
PHILADELPHIA 
(Book Counter) 
LOS ANGELES 
C. V. Pleuharp 


Brentano's 12th St., NW 


261 Dartmouth St. 


Wanamaker’s 


353 Hill St. 


LONDON 

Art N Bank Building 
_— as 16a St. James’s St., S.W. 1 
407 Bank Chambers- 


id H. Bond 
Gaels &. Bes Holborn, W.C. 1 


Daw’s.. 4 Leicester St. 
26 Leicester Sqr., W.C. 2 
Gorringe’s 17 Green St. 


Leicester Sqr., W.C. 2 
PARIS 
George Houin ..2 Rue de la Plaine 
" Telephone Diderot 1909 
Brentano’s ...++.37 Avenue de l’'Opera 


MUNICH 


Konradstrasse 4-11 


No. 16 


Karl Barth 


Vol. XXVI_ Jan. 21, 1928 











THE TWO VERMEERS 

The mystery, still unsolved, of the 
Lord Iveagh and Johnson Vermeers, has 
only been made more dark by the vari- 
ous pronunciamentos so far made. Here, 
evidently, is a case for that “policeman 
of science” for whom Dr. Wilpert sighs. 

There are many clues for the art de- 
tective. First there are the histories of 
the two pictures, the one clearly traced 
by Dr. Valentiner in the Johnson catalog, 
the other, according to the English crit- 
ics, still unknown. The records of the 
first sale of Vermeers prove that one 
“Guitar Player” existed. The historical 
problem is the determination of priority 
between these two. 

The English attack on the Johnson pic- 
ture seems more patriotic than scientific. 
It is based only on a photograph and, 
as our illustration shows, a bad _ photo- 
graph. To talk of “impasto,” etc., with 
only a reproduction to examine, or of 
“esthetic qualities,” is very largely aca- 
demic exercise. Also it leads one to ask 
why, if the Johnson picture now seems 
an inferior work it has been generally 
accepted for so long and why the defects 
which now appear so glaring to journal- 
istic eyes should have escaped so keen 
a vision as Dr. Valentiner’s. 

Even some of the experts have dis- 
covered to their cost the danger of using 
photographs only in critical appraisal. 
The practice of “authentication” or “cer- 
tification” of a work of art from its 
“studio portrait” can never be completely 
satisfactory. If this is true of the ex- 
pert how much more it must be of the 
journalistic-critic who must have general 
knowledge of the whole field of art but 
who, because of the demands of his pro- 
fession, can seldom attain to great schol- 
arship in a particular field. With all re- 
spect for the splendid achievements of 
Messrs. Tatlock and Konody we still be- 
lieve that Lord Iveagh’s picture will re- 
quire more doughty champions. 

Both pictures have, quite apart from 
recent defenses and attacks, able support 
for their attributions. It is probable 
that only a comparison of the two will 
ever solve the mystery. Since both are 


ee ~- 











now in public collections the comparison 
will certainly be made, perhaps not side 
by side, which would be ideal, but at all 
events by a qualified eye. Until then it 
is probable that we must Hys 
terics, English or American, are not yet 


wait. 


in order. 


GIFT HORSES 

There are now hanging in the Re- 
cent Accessions Room of the Metro- 
politan Museum two paintings which 
consort oddly with each other—a Pyg- 
malion and Galatea by Gerome and a} 
Portrait of Signora d’Arza by Thomas 
Eakins—the first a gift, the latter a 
purchase. The Signora d’Arza is prop- 
erly honored by a photograph and a 
lengthly description in the current Bul- 
letin of the Museum. The Gerome, | 
although considered worthy of accep- 
tance for the museum walls, has some- 
how slighted in the Bulletin and 
its presence is only noted in an in- 
conspicuous listing of paintings recently 
acquired, would not wish 
our readers to remain in ignorance of 
such an important addition to the mu- 
seum’s already excellent collection of 
Geromes, it is perhaps not amiss to 
describe briefly what the compilers of 
the Bulletin neglected. With his usual 





been 


Since we 


genius for subject matter, Gerome has 
selected for his interpretation of the 
immortal myth, an interesting half way 
stage in the metamorphosis from mar- 
ble to voluptuous flesh. Above the 
waist, Galatea is of that roseate pink 
and whiteness with our 
most stylish bar room Bougereaus; be- 
low the waist the lady is still of in-| 
sensate marble, painted with that al- 
most sublime talent for reproducing 
texture, so characteristic of the artists 
of that period. As a Gerome, it is 
practically a perfect specimen. As art, 
judged by standards of latter day cri- 
ticism, the matter is more debatable | 
and brings up the old question of| 
museums and gift horses. 

The Metropolitan, as the greatest 
and wealthiest museum in America, 
has certain standards to uphold in the 
matter of accepting gifts—which we} 
admit are a difficult problem whether 
they be wedding gifts, Christmas gifts 
or museum gifts. But for a museum 
such as the Metropolitan to meekly 
admit the same standards of polite 
acceptance as those which are forced 
upon the defenseless individual is, we 
feel, a needless humility. In the case 
of the Gerome in question, a polite 
rejection would have been perfectly 
possible on the grounds that the paint- 
ing was a needless addition to a school 
already thoroughly represented in the 
museum. Our smaller museums are | 
often forced for various local political | 
reasons and by lack of money and) 
power to accept gifts of dubious value. | 
The Metropolitan, by its wealth and 
independence of position, should be 
able to choose or reject according to 
the best interests of the public and its | 
available wall space. Unfortunately a 
Gerome takes up as many or more | 
square inches of wall space as a Rem- | 
brandt or a Titian and its compelling | 
interest for the untutored visitor is 
usually greater. And apparently, to 
judge from the Metropolitan’s recent 
plea for money for maintenance pur- 
poses, the average cost per capita of 
boarding and curateing paintings and 
antiques must run rather high per 
item. Personally, we feel that the wall 
space in the Metropolitan that will 
now be occupied by Pygmalion and 
Galatea might find a more worthy use. 

On the other hand, if the accept- 
ance of Pygmalion was not a decision 
of the greatest wisdom, the recent pur- 
chase of Eakin’s Signora d’Arza shows 
a tendency on the part of the Metro- 
politan to make more wise selections 
than formerly in the field of American 
painting. The Eakin’s portrait is a 
powerful thing and during its short 
sojourn in the Recent Accessions 
Room, mocks by the truth and power 
of its delination the sugary super- 


associated 
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“PORTRAIT OF 
DAUGHTER” 
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HENRY 


LEE HARVEY WITH HER 


By RAEBURN 


Included in the current exhibition of English portraits at the 
Van Diemen Galleries 





ficilities of the Gerome opus. The 
Metropolitan can well afford to spend 
its money on the purchase of more 


paintings of this quality instead of 
gratefully accepting something for 
nothing. After all, it is sometimes 


wise to look the gift horse squarely 
in the mouth. 


AUTOCRATIC ILLINOIS 
Announcement has been made that the 
jury for the Chicago artists’ exhibition 
to be held at the Art Institute in 


February will be entirely made up of | 


Art Institute trustees and officers. Which 
means that the majority vote will be 
in the control of the laity. 

According to Miss Marguerite Wil- 
liams of the Chicago News, Windy City 
artists are up in “And rightly, 
for while Chicago artists possibly have 
forfeited the right to pass judgment on 
their own art at the Chicago Artists’ 


arms. 


show because of their quarrelsomeness 


this is no reason why they should con- | 
tinue to be punished like naughty chil- | 


dren for their indiscretions, year after 
year.” And even if they cannot safely 
be trusted to pass upon their neighbor’s 
pictures “there are artists, it 


away east who could be relied upon to 
pronounce unbiased judgments on these 
exhibitions.” 

The necessity of recruiting neutrals 
from New York seems a sorry admission. 
For while THe Art News quite concurs 
with the Chicago critic that the artists 
themselves should have some say in the 
always mooted matter of awards the 
question as to the danger of the growing 


power of the lay point of view would | 


seem somewhat to depend upon the in- 
telligence of the laity in question. One 
would presume that the trustees and of- 
ficials of an organization like the Chi- 
cago Art Institute would be on the whole 
men capable of some _ discrimination. 
That they cannot put paint on canvas 
does not necessarily mean that they are 





would | 
seem, to be commandeered from the far- | 














unable to judge of its merits. The his- 
tory of artist-critics shows that while 
some of them have been blessed with 
an esthetic sixth sense others have been 
unbelievably blind to all art but their 
own. Today some of our best critics 
and estheticians are minor artists, others 
are not. All of which proves nothing 
except the injustice of the dictum that 
those who can't paint necessarily can't 
criticise. 

The Chicago artists certainly should 
not be punished like “naughty children,” 
especially in a day when indiscretion is 
considered the better part of valor. But 
| the whole discussion rather reminds us 
of our favorite story of the man, who, 
when reproached for criticising a pianist, 
on the score that he couldn’t play, replied, 
“Neither can I lay an egg but I’m a 
better judge of omelettes than a hen is.” 





OBITUARY 


FREDERIC BRIDGEMAN 


Frederic Arthur Bridgeman, dean of 
American painters in Europe, died on 
| January 13 in Rouen at the age of 80. 
He was buried this afternoon at Lyon- 
la-Foret. Besides being a painter he 
| was a poet, a composer and an accom- 
| plished violinist. The last years of his 
| life were spent quietly at Lyon-la-Foret. 

Mr. Bridgeman, who is known par- 
ticularly for his genre and_ historical 
paintings, was born in Tuskegee, Ala. 
At 16 he was engaged by the American 
| Bank Note Company here as a steel en- 
| graver, and so continued for three years. 
| Then he went to Paris and studied paint- 
|ing in the Ecole des Beaux Arts under 
| Gerome. 

At first he chose for his subjects 
scenes that had caught his fancy in 
Brittany and Normandy, as, for exam- 
ple, his well-known “American Circus 
in Normandy” which afforded him the 
| opportunity of contrasting the American 
performers with the French peasants 
seated about the arena. “Two Girls in a 
Canoe” belongs to the same period. 

In 1871 he made a journey to Algiers, 
later traveling extensively in other parts 
of Northern Africa. Again he portrayed 
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| the people about him in a series of ef- 
fective pictures. Critics have found that 
Bridgeman’s later work, though lacking 
a precision of line, is to be admired for 
its brilliant color and the ease of the 
| artist’s execution. 

| Bridgeman spent most of his ma- 
| ture life in Paris, but frequently sent 
pictures to this country for exhibition, 
}and in 1891 he was elected a member 
lof the National Academy here. He was 
Chairman of the American Art Depart- 
ment of the Paris Exposition. He won 
several medals with his paintings. In 
| 1907 he was made an officer of the 
Legion of Honor. He also had received 
| the Bavarian Order of St. Michael. His 
|“The Diligence” is in the Liverpool Gal- 
lery. “The destruction of Pharaoh's 
Hosts” and two other works are in the 
Academy of Arts in Leningrad. His 
| musical compositions include several 
| symphonies, and he had written books 
'in English and French on art subjects. 





HENRY SIDDONS MowBRAyY 





Harry Siddons Mowbray, nationally 
known painter of murals, died at his 
home in Washington on January 13 of 
pneumonia after a week’s illness, at the 
|age of 69. 
| Mr. Mowbray was born in Alexandria, 
Egypt, and was brought to this country 
when he was a year old. After study- 
ing at Drury Academy, North Adams, 
Mass., he went to West Point Military 
Academy, graduating in 1875. Three 
years later he studied painting under 
Bonnat at Paris. 

His principal works were . “Alladin,” 
“Evening Breeze” and “Le Destin.” His 
murals are in the residences of F. W. 
Vanderbilt, C. P. Huntington and J. 
Pierpont Morgan, the Appellate Division, 
Court House, and the University Club 
library and council room in New York, 
the Federal Building in Cleveland, the 
|art gallery of Breckenbridge Long in St. 
Louis and St. John’s Church and the 
Public Library here. The Clark Prize 
was awarded to him by the National 
Academy of Design in 1888. 

In 1903 he was made director of the 
American Academy in Rome. He was 
a member of the National Commission 
of Fine Arts and the Century Club, New 
York. 








PARIS 


In the course of the year 1927 con- 
siderable changes have been made in 
the Cluny Museum. It is well known 
that these collections, so important for 
the study of mediaeval and Renais- 
sance art, are housed in a fine late 
XVth century building close to the 
Roman baths, considered by a faulty 
tradition as the palace of the Emperor 
Julian. An inspection of the towers 
established the fact that in the seven 
rooms of the Gothic structure the gird- 
ers of the floor were in bad condition, 
and that there was danger of a col- 
lapse such as occurred at the Hotel 
de Sens, one of the most beautiful re- 
mains of secular Gothic architecture 
in Paris. 

At the Cluny Museum the necessary 
repairs have been made and have fur- 
nished an incentive for rearranging a 
large part of the museum. Visitors 
| have complained and not without rea- 
son, of the bad lighting and _ the 
| crowded condition of the collections. 
|M. Marquet de Vasselot, Curator of 
the Cluny Museum, has undertaken a 
methodical reorganization and reclassi- 
fication of the objects on view, elimi- 
nating pieces of secondary importance 
in order that the most valuable pieces 
may be more perfectly exhibited. At 
the same time he is proceeding with 
the installation of electricity, which 
will permit the public to stay until the 
closing hour on dark winter days. 

The new installation has just been 
inaugurated. One remarks on the first 
floor the complete re-arrangement of 
the fine ivory room; the salons of 
Francois I and Queen Blanche have 
been done over and the goldsmith’s 
room, thanks to the gift of the Bale 
altar and the tapestries of The Life 
of the Saviour, is now one of the most 
remarkable ensembles of Mediaeval 
art. 

On the second floor a new room has 
been added. The textiles, the laces 
and the leathers are arranged here in 
six rooms, together with the tapestry 
of the History of St. Etienne. Finally, 
on the ground floor have been installed 
the bronzes and dinanderies. The col- 
lection of wood carvings of the former 
Chateau de Gaillon have been gathered 
together in a single room. These carv- 


(Continued on page 14) 
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EXHIBITIONS 


IN NEW YORK 








AUGUSTUS JOHN 
Anderson Galleries 

The largest exhibition of paintings 
by Augustus John ever held in 
America is now open at the Anderson 
Galleries and may be seen until Feb- 
ruary 4th. The majority of the paint- 
ings has been brought from England 
but there are a few, and some of the 
most notable, already owned in Amer- 

ica and lent for this exhibition. 
John’s ability as a portrait painter 
is tremendously emphasized for the 
pictures in the exhibition which have 
more than the interest his name nat- 


urally attracts are all of them portraits. | 


The landscapes and genre pictures are 
negligible and not alone by reason of 
their smaller size. They appear to be 
the products of a relaxed frame of 
mind, something dashed off as recre- 
ation. And that might have created 


delightful results if John were so con- 
stituted. But apparently he has taken 
his vacation completely and the result- 
ant pictures bear his name and some- 
thing of his dash but very little of his 
art. 

This art of John’s is primarily that 
of the literateur rather than of the 
painter. He tells a vivid story, seizes 
upon a character and translates it in 
telling fashion. There can be no ques- 
tion about his brilliance but one won- 
ders what might be found beneath the 


surface. But whatever his esthetic 
shortcomings may be he has done one 
tremendous piece of work in the 
Stresemann portrait. Nothing more 
brutal, no more cruel portrayal of all 
|that England felt in 1914-18, could be 
|imagined. It is one of the few of his 
| portraits in which the whole canvas 
|is united. Everything in this, the pose 
lof the shoulders, the soft, sharp-fin- 
gered hands, the arrogance of the 
|paunch, emphasizes the bestial face. 
How true the portrait is may be ques- 
|tioned. There can be no doubt about 
its accuracy as the portrayal of a state 
|of mind. It has been lent by the Al- 
| bright Gallery, Buffalo. 

In quite another vein the portrait of 
Sean O’Casey is almost equally suc- 
cessful and, as painting, is more com- 
pletely carried out. This, too, is a 
penetrating record of character, but of 
a sensitive man, curious, eager and 
alert. 


Among the celebrities in this por- 
trait gallery are Lloyd George, Sir 








Edwin Lutyens, Princess  Bibesco, 
Lord Robert Cecil’ and Colonel Law- 
rence. 


Forty drawings, some of them dat- 
ing from his early years, are also 
shown. A few of them are fine in 
themselves but their greatest interest 
lies in their payment of homage to 
Blake, Cézanne and Picasso. 
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ENGLISH PORTRAITS 
Van Diemen and Company 

Six portraits by XVIIIth century 
English masters are now on exhibition 
at the Van Diemen galleries. They 
mark a departure from precedent for 
this firm, which has hitherto been 
identified with fine paintings of the 
earlier Italian, Dutch and Flemish 
schools. 

The quality which has distinguished 
the firm’s selections in other fields has 
been preserved in this small group. 
Of the three Raeburns, two are quite 
famous pictures and the third comes 
from the descendants of the Lady Hol- 
land whose portrait it is. 

We reproduce here Raeburn’s large 
“Portrait of Mrs. Henry Lee Harvey 
with her Daughter” which was first 
shown at the Raeburn exhibition in 
1824. Since then it has been on view 
in Edinburgh and Berlin. It is repro- 
duced in Sir Walter Armstrong’s Rae- 
burn. It is especially gracious in line 
and charming in color. The other 
Raeburn, “Portrait of Mrs. Craigie 
Halkett’ is also well known and has 
frequently been exhibited. As in al- 
most all of his portraits there is an 
honesty and sincerity here which is 
frequently lacking in the work of his 
contemporaries. 

Hoppner’s “Portrait of Mrs. Home” 
is far more substantial than the ma- 
jority of his pictures. There is a sug- 
gestion of Reynolds in the finely 
painted white dress and much less evi- 
dence of the saccharine in which he 
usually dipped his brushes. The color 
is fresh and pleasant. The portrait is 
illustrated in Gowan and was in the 
possession of the Home family until 
acquired by Lord Grimthorpe in 1906. 

Both of the Gainsboroughs have in- 
teresting histories and are painted in 


his familiar “gray manner.” One is 
of Miss Moleyns, a member of the 
family of Lord Ventry. The other is 
a portrait of an East India Merchant, 
Mr. Hammond, who sent it as a pres- 
ent to his representative in Bombay, 
Mr. Lewis Corkran. It was acquired 
by the firm from descendants of Mr. 
Corkran. 


HENRY VARNUM POORE 
Montross Gallery 
An exhibition of sixty recent 
potteries by Varnum Poore opened at 
the Montross Galleries on Monday. By 


noon many pieces had been sold. Mr. 
Poore’s pottery is deservedly popular. 
Compared with his serious craftsmanship 
and mastery of color and form most of 
the European ceramics seen in this coun- 
try appear meretriciously “arty.” Mr. 
Poore does not attempt to disguise the 
sources of his inspiration. The jugs 
and bowls with nude figures reveal cas- 
ual debts to Italian XVI century ma- 
jolica, but Mr. Poore’s drawings of the 
figures—always free and powerful—is 
distinctly of our own time. In several 
other pieces there has been captured that 
magic deep turquoise blue and black of 
XVIth century Persia, while a bowl in 
deep brown glaze has the simplicity of 
form of Sung pottery. Still another 
group on view is apparently almost in- 
dependent of the past. These are the pot- 
teries with flower and fruit decoration, 
in which Mr. Poore uses the simple 
forms of his pottery as the background 
for still life in terms of modern de- 
sign. There are tulips of swinging 


some 


rhythms on a round platter; a jardiniere 
with a boldly composed fruit still life 
and perhaps finest of all, a large piece 
in which the massings of color in flowers 
and leaves and the superb richness of 
the background, find Mr. Poore’s tech- 
nical skill as a potter and his sensitive 
feeling for decorative design perfectly 
coordinated. Nor must one overlook 
several of the more primitive pieces 
which form a group on one wall, speci- 
mens in which bold zigzags, spiral deco- 


rations and boldly contrasting planes re- 
call the naively powerful works of early 
Persian and Mesopotamian potters. Akin 
to these are a few pieces with boldly 
drawn animal and bird designs, one of 
the most striking being a plate with a 
lion motif in manganese purple on white. 
Here the curves of mane and tail syn- 
chronize beautifully with the form of the 
plate. As essays in pure form several 
bowls in star design reveal Mr. Poore’s 
skill as a potter. 


DOUGLASS PARSHALL 
DEWITT PARSHALL 
Milch Galleries 
A father and son exhibition is now 
taking place at the Milch Galleries, in 
the form of a joint showing of the re- 
cent work of Dewitt and Douglass 
Parshall. Public honors and awards 
have been bestowed upon both. Dewitt 
Parshall is represented in various mu- 
seums, among them the Metropolitan, 


while Douglass Parshall was awarded 
the Hallgarten Prize in the National 
Academy of Design last spring for his 





painting, “The Red Sail,” which hangs 
in the place of honor in the present ex- 
hibition. The catalog remarks felicitous- 
ly upon how young the work of Dewitt 
Parshall still is and how mature the 
work of Douglass Parshall has already 
become. But despite this graceful an- 
tithesis of phrase, the differences of 
age make themselves apparent. The 
father reveals that he has settled more 
or less comfortably into his niche as a 
landscape painter of the Far West. Ma- 
turity reveals itself in a more settled 
point of view, as well as in the quiet, 
idyllic mood which creeps into many 
of his canvases. The son, on the other 
hand, has quite evidently not yet found 
his metier and is having a good time 
trying all kinds of subjects that appeal 
to his imagination—bull fights, fiestas at 


Taos and Laguna, gay stage sets, the 
picturesque bustle of freight yards, a 
nude and a few landscapes. Technically, 
also, there are marked contrasts. The 
son has a gayer, more dynamic line, a 
more evident passion for color and move- 
ment. The father, on the other hand, 
if more echnically expert, is also more 
given to the formulas of a settled style. 
One feels in the idyllic treatment of his 
two green and black moonlight land- 
scapes a certain escape from solidities 
and sharp definitions of contour, into a 
nebulous world of fragile poesies. The 
elder Parshall is seen at his best in 
some of the mountain landscapes in 
which he handles skillfully the minute 
variations of tone in rock and sea. The 
younger Parshall is more difficult to ap- 





(Continued on page 12) 
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praise, but judging the 
| 
| 


from 

movements 
tions of color in the bull fights, siestas 
| and Indian subjects are more likely to 


present 


show, the lively and nota- 


| prove his final expression than such deco- 
| rative phantasies as “The Red Sail.” 





| MARY E. DIGNAM 
Durand Ruel Galleries 

A riot of autumnal coloring 
the upon first 
|gallery at Durand’s Ruel’s where thirty- 
| one paintings by Mary E. 
displayed. 


smites 


critic’s eye entering the 


Dignam are 


Upon closer inspection, one 


|sees that the artist has not confined her | 


talents solely to the polychromatic ef- 
| fects of early fall. There are in addi- 
tion a group of six paintings devoted to 


| waterlilies in marsh and lake, some land 


and a number of 


Mrs. 
autumn landscapes will doubtlessly ap- 


scapes with birches 


miscellaneous themes. 
| peal to those with a predilection for the 
season and a fondness for canvases which 


| provide vivid splashes of color to lighten 


dark apartments. Personally, our slight- 
ly over stimulated eyes were 


| rest upon a canvas entitled “Summer 


Landscape” where the cool, if uninspired | 
| color was like a restful patch of shadow 


|on a glaring summer day. Several of 
the birch subjects and still lifes of wild 
flowers reveal a careful observation of 
nature and tenderness of mood. Mrs. 
Dignam is founder of the Women’s Art 
Association of Canada, one of the orig- 
inal members of the Women’s Society 
of Painters and Sculptors of the United 
States and has exhibited in the academies 
of New York, London, Paris and Chi- 
cago. 





EVARISTO VALLE 

Gainsborough Galleries 
Paintings of Spain by Evaristo Valle 
are now on view at the Gainsborough 
Galleries. The artist presents the work 
and féte life of the ancient Asturians 
in a manner which, at its best, is 

| neither picturesque nor painty. 
Of the thirty canvases, thirteen are 
variations on the same _ theme—the 
carnavalada of the Cantabrian peasants 


Dignam’s | 


glad to} 
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|_-and of these thirteen, numbers nine- | flight—and the best examples is more 


l teen and twenty-one are the most com- 


| positionally them 
Signor Valle has set a group of dis- 


convincing. In 


ltorted dancers against the rain-filled 
| skies and bright, green grass of a high, 


|} mountain hamlet. 
| 


|sinister about these swirling § gro- 


their brutal faces, bil- 


lowing Klu Klux dominos and clumsy 


tesques, with 
| boots, which makes a strange contrast 
| with the pastel colors of the costumes 
‘and the calm of the quiet countryside. 

With the exception of the fine figure 
the static 
are effective than the carnival 
|scenes, but in spite of the treacherous 
| titles, “Sweethearts,” “Old Seamen, 
and “Visiting the Tenants,’ Signor 
Valle is not an anecdotal artist. Rather 
are his canvases character studies of 
ithe ancient Asturian mountaineers and 
| fishermen, who despite harsh 
laws and grinding taxation, still regard 
| themselves as the aristocracy of Spain. 


lin “The Leader” pictures 


less 


of a gulf than is usually found in a 
one-man show. 

Usually Mr. Lovet-Lorski 
the of excellence. 


errs on 


side There is in 


j all of his work a sculptural sense and 
There is something | 


a feeling for fitness of media. Divers- 
ity of material is with him no experi- 
mental each of the 
Egypto-oriental 
heads the most germane stone has been 
The oblique-eyed Madonna 
and Child are rendered in Carrara mar- 


For 
formalized 


caprice. 
severely 


chosen. 


ble, the tiny Brazilian onyx portrait 
of “Donald” is of alabaster translu- 
cency, while the head in Cretan rose 
marble has a brownish cast with darker 





land- | 


veinings. Like all the pieces, except 
the Tonnere stone torso, the latter has 
a high patina and the stone has been 
worked with such that the 
diagonal markings are made to accent 
the high cheek the 


wisdom 


bones and seam 


In spite of the evidence of many in-| brow beneath the triangular skull-cap. 


| fluences, (Daumier, Goya and Millet 
have all had a hand in bending the 
strong backs of Signor Valle’s peas- 
lants) they are, in what Mr. Christian 
| Brinton terms their “plastic dynam- 
ism,” highly original withal. 
|though their appeal is primarily that 
|of well applied paint there is also much 
in these mad Mardi Gras of the very 
essence of the race who once with 


And al-| 


|stood the Cathiginians and the Moors | 


and were renowned throughout Eu- 
rope for the quality of their horses 
and the quantity of their gold. 


EVELYN LONGMAN 
G. GLENN NEWELL 
BORIS LOVET-LORSKI 
Grand Central Galleries 


In the present exhibition of sculp- 
ture by Boris Lovet-Lorski is consid- 
erable diversity of both subject matter 
and media. Portrait heads and figure 
pieces, madonnas and Dianas, sun dials 
and Salomes are among the themes 
which the artist has chosen to inter- 
pret in Tonnere stone, 
Algerian Onyx and various exotic mar- 
bles. 

There is also in the twenty-five ex- 
hibits considerable qualitative fluctua- 
tion. Between the affected “Diana,” 
the silver “Sea Gulls’—for all the 
world like a flock of radiator caps in 
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Perhaps because of the extreme beauty 
of the stone there seems to be, in the 
pensive peacefulness of this head a 
feeling which is lacking in the other 

similar studies. 
The exhibition of sculpture by Eve- 
lyn Beatrice Longman, N. 
f Mr. 


up tor 
conventionality. 


A., makes 
Lovet-Lorski’s 
Miss 


Longman, who in private life is Mrs. 


whatever 


may lack in 


|N. H. Batchelder, is the recipient of 


| 





Moroccan and | 





more medals and prizes than our lim- 
ited space will allow us to list. The 
present exhibition, which includes por- 
trait-busts, portrait-medallions, torsos, 
figure pieces and such contributions to 
Lindburghiana as “An American Gala- 
had” is very representative. 

Also on exhibition are cow trimmed 
landscapes by G. Glenn Newell. Mr. 
Newel and 
there is in his single theme of cow- 
trimmed pastures considerable monot 


also eschews contrasts 


ony for the unbucolic eye. 
JERE R. WICKWIRE 
Babcock Galleries 

The placid people and peaceful peonies 
of Mr. Jere R. Wickwire are now on 
view at the Babcock Galleries. Of them 
we preferred the sensitive characteriza- 
tion and broad brush work of the man 
with a violin and the pleasant little 
plein air “Summer Morning” to the more 
conventional female portraits and flower 
pieces. The portraits in the present 
exhibition include those of Stephen Peck, 
Esq., James M. Campbell, Esq., Porter 
K. Bennett, Esq., Clayton T. Griswold, 
Esq., Mrs. Pell W. Foster, Jr., Lady in 
White and The Artist’s Mother. 


MILTON MAYER 
The Studio Guild 
Steinway Hall 
The Studio Guild in Steinway Hall 
is devoting the remainder of January 
to the exhibition of paintings by Mr. 
Milton Mayer, a well-known New York 
attorney. This exhibition is of special 
interest in that it shows what can be 
accomplished by one who can devote 
only part of his time to art. It is an 
answer to those who think it possible 
to do only one thing at a time and 
who claim that business is incompatible 
with an artistic career. 
As Mr. Mayer's pictures are untitled 
it is somewhat difficult to indicate 


| those most pleasing to this reviewer 


but a charming little Corot-like land- 
scape seems to hold color and form of 
unusual accuracy. Mr. Mayer has 
grasped the important truth that trees. 
people and buildings are not the 
sential ideas which are to be painted. 
In style he is neither a modernist nor 
a realist. His work is distinctly in- 
dividual and especially notable for its 
spiritual qualities and coloring 


es- 


ELOISA SCHWAB 
Ainslie Galleries 


A small group of oils and water 
colors make up Miss Schwab’s present 
exhibition. Of the former we very 
much liked the bright “Bathing Beach” 
and quadrangular chromatics of ‘“Mat- 
ing Cage,” as well as several of the 
water colors. Also on exhibition are 
portraits, still-lifes and flower-pieces by 
Ashton Wilson and paintings of Eu- 
rope and New York by Carl Brandein- 
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BOSTON 


Water colors by Arthur Pope are 
shown this week at the Fogg Art Mu- 
seum, Harvard University. The collec- 
tion is one which has just been exhibited 
at the Worcester Art Museum. It is of 
a standard and artistic interest to con- 
firm Mr. Pope’s well established reputa 
tion as a landscape painter. 

* ae * 


Accessions of the Fogg Museum's 
print department are numerously reported 
—an early German woodblock, “Christ | 
Healing the Sick,” given by Elmer Ad- 
ler; a group of 184 prints, many of them 
by the 19th century French masters, 
presented by Charles Bain Hoyt; two 
mezzotints by Sir Frank Short, also the 


gift of Mr. Hoyt, and several other 
pieces. : 
Contacts with American art history 


are recalled by the quite magnificent Sir 
Joshua Reynolds portrait of Robert 
Drummond, archbishop of York, which 
is an outstanding work in the remarkable 
exhibition of portraits and other paint- 
ings by old masters on view at the Robert 
C. Vose gallery, Copley square. 

Besides the Reynolds picture this Vose 
exhibition, one of the most remarkable 
of its kind ever made by a Boston gal 
lery, includes the following works: 
“Presentation of the Virgin in the Tem 
ple,” Bernard van Orley (1485-1543) ; 
Lord Charles, Ambassador to Turkey, 
William Dobson (1610-1646); Family 
Group Nicholas Maes (1623-1693) ; Por- 
trait of a man, Jean Francois (17th cen- 
tury) ; portrait of a lady, Ferdinand Bol, 
(1611-1680) ; Man with ruff, Janssens van 
Ceulen (1593-1662) ; The lace collar, Di- 
rok van Santwort (1610-1680); Portrait 
of a man and sibyl, Peter Paul Rubens 
(1577-1640) ; The flower girl, William | 
Owen (1769-1825); Mrs. Howard and| 
Mrs. Mingay, George Romney (1734- | 
1802); Master Henry Vansittart, Sir | 
Joshua Reynolds (1723-1792) ; June days, 
George Henry Harlow (1796-1819) ; Ann | 
Popham; Sir Peter Lely (1617-1618) ; | 
The young aristocrat, Richard Cosway | 
(1742-1821) ; Henrietta, Countess Cooper, 
Joseph Highmore (1692-1780); The 
bathers, William Etty (1787-1849) ; The 
ferry, Jan van Goyen (1596-1636) ; Por- 
trait of a gentleman, El Greco (1548). 

Almost any one of the foregoing paint- 
ings might be made the subject of a 
special article. Among them, doubtless, 
the El Greco will excite as much inter- 
est as any among devotees of modernism. 
It is, withal, apparently an early work 
of this master, one of those made _ be- 
fore he had acquired the knack of dis- 
tortion and exaggeration of characteris- 
tics which specially endears his later 
work to our generation of expressionists. 

* *” ok 


For a second time in Boston, Harry 
A. Vincent, A. N. A., is showing paint- 
ings at the Casson galleries, Copley 
square. Southern France, Spain and 
Morocco are figured forth in this year’s 
display of an artist who calls Rockport 
his permanent home. In Mediterranean 
lands he finds broad coloristic effects 
that are well suited to his style and tem- 
perament. His pieces, made without dis- 
tortion, seek to convey something of inci- 
dent as well as artistic motive, and al- 
ways with admirable flexible handling 
and pretty registration of color notes. 

x * x 


Paintings by Sally Cross Bill, water 
colors by Katharine Thompson and pas- 
tels by Theresa Robbins are being shown 


simultaneously at Grace Horne’s gal- 
leries, Stuart street. 

x ok x 
Hans Kleiber, connected with the 
United States forestry service, who 


etches wild birds and other subjects fa- 
miliar to his daily life, is making his first 
exhibition in Boston at Goodspeed’s, Ash- 
burton place. 

* * 

A memorial exhibition of works by 
John Coggeshall, who painted at Lowell 
and during his later years on Cape Ann, 
1S noW on view at the Whistler House, 
Lowell. 

x ok * 

_An exhibition of landscapes by J. Eliot 
Enneking is current at the Nashua public 
library during this month. 

: 


lhe Wadsworth Athenaeum on Jan. 
18 will open a large and very important 
loan exhibition of ancient and modern 
Masterpieces, 


__ PROVIDENCE 
Following the Albee’s show at the 
rovidence Art Club galleries, the annual 

exhibition of “Little Pictures” will re- 

main on view through the holiday season. 

At the Rhode Island School of Design 

the cover designs selected from the fiftn 

annual competition, held by the House 

Beautiful Magazine, fill the two small 

exhibition galleries on Waterman street 

with brilliant color, and at the N. M. 
Ose gallery a collection of some oi 

Eliza D. Gardiner’s latest Block Prints 








and a distinguished group of paintings by 
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TWO OF THE WIENHAUSEN EMBROIDERIES NOW ON EXHIBITION AT THE LINDPAINTNER GALLERIES, BERLIN. 
“TRISTRAN LEGEND.” 
Below: “ST. THOMAS LEGEND.” 


Above: 


» 


Sh Tt tet Bi OO PP EMD 
- » 


=e ~ 
4 


be | 


a OS rH we CPR Fe my 


”. 
: x 
oy CL a Ty 
, me ~ 
Tree 


vy 


“é 


;.-» ‘ 
- 74 ays bi 
smrce. 21 oe Pe Fe Loe 
aan iy 
= { . 
tS Lh» i“ is 
aR —. ' 


Oe > ROP STN We 0 wens 





Early XIV th Century. 
Circa 1400. 


For descriptions see Professor Herman Schmits’'s article in Tue Art News, January 7, Page 1. 


American artists have been hung to re-| 


main through the month. 

At the Tilden-Thurber gallery the fea- 
ture of the week past was the opening of 
H. Anthony Dyer’s annual show of water 
colors done during the past summer in 
Italy, France and England, some of his 
latest things having been painted in old 
French towns in the interior and along 


the sea coast. 
. &¢ ¢ 


Eliza D. Gardiner’s Block Prints are 
displayed to great advantage at the N. M. 
Vose gallery on Washington street, where 
they are grouped on one wall. This col- 
lection represents some of her latest work 
and some of the prints have not been 
shown here before. 

A choice group of paintings are also 
on view, including canvases by Susan 
Ricker Knox, Marion P. Sloan, Ivan G. 
Olinsky, William C. Paxton, Bellmore 
Brown, Harry Leith-Ross, Dwight Tryon 
Elliot Daingerfield, Frank Vining Smitn, 
the late Joseph Greenwood, Charles Cur 
tis Allen, Harley Perkins and a number 
of local artists. 


KANSAS CITY 


An exhibition of the art of Nicholas 
R. Brewer is now on view at the Kansas 
City Art Institute. 

The Brewer show is the first exhibi- 
tion of portraits to occupy the galleries 
of the institute in the last two years. 
It will be of great value to students 
and of considerable interest to the pub- 








lic. Mr. Brewer has made a very definite | 
place for himself in the ranks of our 
portrait painters. 

“The Purple Coat,” which took first 
prize at the Illinois Art Association in 
1917, is notable through its handling of 
rich colors in the costume. The picture | 
is in the classical manner. 


BUFFALO 


During the past three years the Buffalo 
Fine Arts academy has given an impetus 
to interest in sculpture of an international 
character not only here in Buffalo but, 
through the efforts of A. C. Goodyear, 
throughout the country. Following close- 
ly upon the overpowering one man exhi- 
bition of Mestrovic, brought to this coun- 
try through the efforts of a group of his 
Jugo-Slav compatriots in New York 
city, exhibitions of the work of such im- 
portant Frenchmen as Aristide Maillol, 
Antoine Bourdelle and the recent exhibi- 
tion of European sculpture chosen from 
Sweden, Germany, Switzerland, England 
and France have been exploited in this 
country from Buffalo as headquarters. 
Such activity has created a healthy cur- 
rent of constructive criticism; it has 
shown American artists the larger as- 
pects of sculpture in other countries. 

Among this latest notable European 
group is included Charles Despiau whose 
work will join the latter group when it 
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opens next month at Rochester. Des- 
piau’s one man collection will be shown 
in Buffalo during January as a special | 





exhibition. 
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PARIS 
(Continued on page 10) 
ings were previously scattered in eight 
different rooms, as if to distract pub- 
lic attention from them. 

Apropos of these Gaillon wood carv- 
ings it is worth mentioning that at 
the time of their installation an ex- 
change took place between the Cluny 
and Lyons museums. The Lyons Mu- 
seum owned a panel with the arms of 
the cardinals of Amboise which must 


have come originally from Gaillon. 
After a conference between the cur- 
ators, M. Marquet de Vasselot and 


Leon Rosenthal, and after obtaining 


necessary administrative au- 


thorizations, the Lyons panel was sent 


- |to Paris and is now to be seen in the 


room at the Cluny where the entire 


group of Gaillon carvings are 


played. Lyons has 


|change a Florentine cassone of the 
| XVth 
ithe Romans and the Gauls, catalogued | 


century and a Battle between 


by Schubring as among the designs 


attributed to Leonardo di Vinci. 

Such exchanges when they are gen- 
uinely necessary in classifying national 
collections, deserve to be encouraged, 
and one can only wish to see opera- 
tions of this kind become more numer- 
ous. 

* * x 

On January 27, in the Mazarine Gal- 
lery at the Bibliotheque Nationale 
there will be opened an exhibition of 
the French Revolution. It appears 
that in iconographic and documentary 
interest it will surpass the previous 
exhibitions of this sort. 

A series of the rarest items deal 
with outstanding personages, facts, as- 


semblies, military events, the constitu- | 


tion, legislation, social work of the 
Revolution, religious questions, instruc- 
tion, science, letters and art. Six lec- 
tures and a concert will be held dur- 
ing the exhibition which will close on 


March 7, 1928. 


* * * 
Jacques Thevent, who recently held 
an exhibition of landscapes and _ still 


lifes, appears to us as one of the most 
interesting of those artists who go their 
own way without caring for the opin- 
ion of the world at large. Before the 
work of Thevenet, one can only pro- 
nounce the names of Vlaminck and 
Dunoyer de Segonzac, while recogniz- 
ing that Jacques Thevenet is not their 
imitator but their emulator. The land- 
scapes of Seevagen appeal by their 
classicism and their nobility. 

At the Jean Charpentier Gallery trib- 
ute is being paid to Jules Galand 
(1869-1924) who spent a very short 
but very full life as an officer in the 
Colonial army and was by avocation 
a painter in Indo-China and Morocco. 
The catalogue of this stirring exhibi- 
tion has as many as four prefaces. In 
one of them, Marshall Lyantey claims 
the credit for having encouraged the 
early career of Jules Galand. The 
Countess de Noailles and Arthur Sym- 
onds likewise present in prefaces which 
are chiselled like the poems, the etcher 


Alastair, his imagination that renews | 


itself unceasingly, his sophisticated 
technique and ingenuity of vision, that 
combine in the illustrations of his fa- 
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received in ex-| 











vorite works—Flaubert, Barbey d’Au- 
revilly, Poe and Oscar Wilde. 
Another very well known illustrator, 
famous in two worlds, Jean de Bos- 
schere, is showing his recent paintings 
at Quatre Chemins. This exhibition 
has no connection with his achieve- 
ments as a decorator. If you are un- 
willing to admit that a painter may 
try to place upon his canvas by means 
of coloristic symbols, something of his 
intimate life and the movements of 
his mind and if you do not care to 
have non-existent or at 
visioned 


least 
revealed to 


never 
forms you, do 
not go to the exhibition of Jean de 
You will be afraid. His 
paintings will seem extravagant to you. 
One would almost say that this man 
fell from heaven. The world which 
he reveals to us is not ours—it is his. 
What obscure dramas occur there! We 
think that the artist desires to express 
jin painting those ideas and emotions 
|}which are by nature impossible of 
| translation. 


Bosschere. 





make Jean de Bosschere understood. 
Even if the path which he is taking is 
| without an end, we know that he will 
go to the very limits of the impasse 
and that no one will dare to join him 
there. Let us add that the technicians, 
making abstractions of subjects and of 


clusion that the pictures of Bosschere 


that is to say as the great masters 
painted. Before Bosschere, there was 
Bosch Jean de Bosschere is the 
Jerome Bosch of abstract painting. 

Grouped around Bosschere in his 
present exhibition is work by Miro, 
Kristian Tonny, Bores and La Serna. 
Which shows that he lives on the bor- 
| der line of pure surrealism, but that 
| he would like to reconcile painting with 
poetic intelligence.—P. F 


LONDON 


So interesting and so successful has 








the Gainsborough Exhibition proved 
at Ipswich that a second show of the 
kind is, I 


Messrs. 


hear, to be 
Agnew, this being 
thirty of the 
famous works. 


organized by 
confined 
to about artist's mos? 
In this way the exhi- 
bition will strike a rather different note 
from the first, complete 
range of the artist’s output was cov- 
ered by 


wherein a 


means of an extensive num- 
ber of pictures, some of which were 
of minor importance in point of tech- 
nique though valuable as showing the 
stages of development through which 
his art passed. Londoners who were 
unable to make the journey into Suf- 
folk will be rejoiced to hear that this 


bicentenary year is not to pass without 


their having an opportunity of do- 
ing tribute to the great painter. 
se 
Curiosity has been rife as to who 


should be given the post recently va- 
cated by Sir Lionel Cust (knighted on 
his retirement), as Surveyor of the 
King’s Pictures. It has now been con- 
ferred upon Mr. Collins Baker, whose 
sound taste and judgment well fit him 
for the work. Sir Lionel leaves the 
collection splendidly arranged, preced- 
ence being given to the Dutch pic- 
tures in which the galleries of Buck- 
ingham Palace are especially rich; 
King George IV having bought very 
largely in this direction. The Eng- 
lish School, especially Gainsborough’s 
and Peter Lelys, is also magnificently 
represented, and so fully “pictured” 
are the walls that it would be diffi- 
cult to add to them with good effect. 
. 2 «© 

I hear that in order to do all honor 
to the Iveagh Bequest, which is to be 
shown at the Winter Exhibition of 
the Royal Academy, of which the 
opening is fixed for next week, the 


Poetry alone can help to| 


symbolic titles have come to the con- | 


are painted as one no longer paints, | 


Hanging Committee has decided to 
forego, or at least to modify, their 
plan of arranging the exhibits in or- 
der of date, and to lead off with the 
Old Masters, instead of with the mod- 
ern masterpieces, which ordinarily 
would have been placed before them. 
The large gallery in which are shown 
the Royal Portraits and the works of 
principal Academicians during the 
Spring shows, will on this occasion be 
given to the Iveagh pictures; Portraits 
by J. J. Shannon will virtually fill two 
of the smaller rooms, and the Water- 
Room will be given over to 
landscapes by Mark Fisher, while Mc- 


color 


Evoy, S. J. Solomon, Luke Fildes and 
will be 





end 
Mark Fisher's 


| work intimately that it is probable that 


others honored in the 


rooms. So few know 


this exhibition will place him in a dif- 
ferent category from that hitherto as- 
| signed him. 


x * * 


| The fate of British participation in 
|the International Exhibition of Con- 
temporary Art to be held in Venice 
|each year hangs in the balance, the 
| funds for the purpose having been ex- 
|hausted in 1926 and the Government 
| having declined to supplement them. 
A committee has, however, been 
|formed under the chairmanship of 
Lord Montagu of Beaulieu to put the 
matter on a more satisfactory basis, 
for although Sir Joseph Duveen has 
come forward with characteristic gen- 
erosity and saved the situation for the 
immediate present, the prospects for 
the future need to be fortified. The 
idea is to raise sufficient money to 
guarantee each year the erection of a 
pavilion such as is maintained by the 
majority of other European nations for 
the exhibition of their artistic output 
It seems strange that it should ‘need 
private benevolence to achieve what 
minor nations such as Hungary and 
Czechoslovakia can secure through 
their public funds. 


Even those who are most critical of 
the “problem” pictures that the Hon. 
John Collier still contributes from 
time to time to the Royal Academy, 
are glad enough to hail the acquisi- 
tion by the Tate Gallery of his Por- 
trait of his mother-in-law, who was 
the wife of Professor Thomas Huxley 
and the grandmother of the novelist, 
Aldous Huxley. For not only is Col- 
lier at his best in portraiture but the 
sitter is in herself sufficiently inter- 
esting to make it a most acceptable 
gift. He greatly deprecates the name 
of “problem picture,” especially as ap- 
plied to his own works which, he ex- 


plains, propound no _ problems but 
merely depict poignant scenes from 
modern life. That his portrait work 


is appreciated is evidenced by the fact 
that no fewer than eight of his por- 
traits now hang in the National Por- 
trait Gallery. 


x * * 
Sir Bertram Mackennal, who has 
much to his credit in the way of 


memorials (as well as designs for our 
coinage), has been given the commis- 
sion for the Memorial Statue to Lord 
Curzon of Kedlestone. This will be 
erected in Carlton House Terrace 
where he lived for many years and in 
addition to this a plaque will be placed 
to his memory in Westminster Abbey. 
Lack of space in the Abbey for ex- 
tensive memorials has after all its silver 
lining, for should the statue prove ad- 
mirable, it is more desirable that it 
should be seen continually by the pass- 
ersby than immured between walls 
that are comparatively seldom entered 
by the average individual. 
ees 


The galleries generally are resuming 
their activities in a few days’ time sub- 
sequent to the lull after Christmas and 
I hope in my next letter to be able 
to tell you various things of interest 
anent their shows.—L. G. S. 
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CHICAGO 
John A. Spelman and Leon R. Pes- 
cheret are holding an exhibition at the 


Palette and Chisel club. 
* * * 
Sculpture by Robert Laurent and por- 
traits by Savle Sorin, are on view at 


the Arts club. 
* * 


The first exhibition of art objects and 
other material illustrating the cultures of 
the various Madagascar, 
brought back this month by the Capt. 
Marshall Field 
is now open to the public at Field Mu- 
seum of Natural History it was announced 
today by D. C. 


museum. 


tribes of 


Madagascar expedition, 


Davies, director of the 


x * x 

The collection of pictures by Munich 
artists sent over by H. R. H. the Crown 
Prince of Bavaria and now at the Art 
Institute is 
These pictures 


extremely disappointing. 


may tell us something 
about painting in Germany in the days 
before expressionism, and undoubtedly 
the younger generation and others who 
know little about German art may find 
value to being so informed. 
However, one whether they 


show German painting of this period at 


a certain 
questions 


its best. 
* * * 

The sculpture by Alfeo Faggi, one of 
the eight new exhibitions which opened 
just after Christmas at the Art Institute, 
is of unusual quality. Absolutely at odds 
with what foreign sculptors have shown 


us recently, it stands by itself. Where 
they exaggerate, Faggi refines. Where 


bulk their subjects in the round 

leaves no background for his 
figure. He wipes away everything ma- 
terial and presents us with the residue, 


they 


Fagg 


the perfected impression. 

x ok Ox 
At the Institute hang paintings by 
E. Martin Hennings. There is a group 
of eight small pictures, which are as 
near perfect as cut diamonds. Each 
is a jewel, polished, finished, beauti- 
fully done. The larger paintings have 
a great deal of beauty about them, but 


they lack sunshine and, in a subtle 
way, life. They are rather cold and 
leave the visitor cold. 


* ok x 

A large gallery at the Institute is 
filled with examples of modern Ger- 
man art. Some forty painters from 
Munich have done their best and it 
is shown here. There is some very 
good work here, and much not so 
good. There is surprisingly little that 
is odd. Evidently, if one may judge 
by this exhibition, German artists have 
thrown over the strange gods of the 
isms. They are painting again in a 
straightforward manner, telling a story, 
realizing a moment, giving us just a 
scrap of prettiness. 

In short there are all sorts of pic- 
tures and all sorts of subjects making 
up this German show. Among the 
best are some portraits, one very like- 
able one of a priest to be especially 
noted, and, in the last long hall of the 
galleries, a fine mountain scene with 
the snow white against the black rock 
where it is cleft, and a_ particularly 
cleverly painted still life with a peeled 
orange, a glass of water and a little 
bowl of fragrant violets. 

* * * 


Boris Anisfeld has a large room de- 
voted to his paintings. They are some- 
what mystical and a little symbolic. 
Some of them are decorative and some 
are startling. Among the most notable 
Canvases are a beautiful portrait of a 
woman in black, an odd portrait of the 
artist with a sunflower, and a decid- 
edly elusive canvas showing fruit trees 
in blossom, the white tops being sup- 
ported underground by bodies wrapped 
in white robes. 

x * 

An exhibition of lithographs by 
members of the Lithograph Class of 
the Art Institute School, is now being 
shown in the exhibition room in the 
school lobby. The work represents 
modern studies, and is by Davenport 
Griffin, Theodore Roszak and Kath- 
leen Blackshear. 

-_ a 
Many visitors to the Aft Institute 
will remember the whimsical wood 
Carvings made by Carl Hallsthammar, 
which 
tions in the museum. These carvings 
are small, of a size to rest comfortably 





|sort of thing most skilfully and with 


have been seen at recent exhibi- | 


. 
nm the mantle or shelf and are colored. | 


Une such carving entitled 


“The Sing- 
ing Brothers,” 


was recently added to | 28 














A superb Renaissance bronze by Andrea Riccio, 1470-1532, in perfect state. 


Height 814 inches. 


Certificated by Dr. W. von Bode. On 


exhibition at the Gallery of P. Jackson Higgs. 
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the Children’s Museum, the gift of | 


Charles H. Worcester. Another, en- 
titled “Devotion,” was shown in the 
American exhibition at the Institute, 
just closed. This was the representa- 
tion of two old people of humble cir- 

At the Chicago galleries the lay 
members are making their selections 
of prize pictures in the artist mem- 
bers’ competitive exhibition. The an- 
nouncement of the prize winners will 
not be ready for a week or more, 
These galleries at 220 North Michigan 
avenue, maintain a _ representative 
showing of painting done in the west 
and midwest. 

* * 

John David Brcin will hold a com- 
prehensive showing of his sculpture 
at the Chicago Galleries association on 
Jan. 18. This will be the first “one- 
man” exhibition of sculpture at these 
galleries. 

+ + 

Native themes are to be found in the 
Provincetown fisherfolk pictures by 
Charles W. Hawthorne at the Art in- 
stitute. 

The sea and its rulers; the captains, 
first mates, and cooks; the fishermen, 
the wives on shore; the children put- 
ting the lamp in the window; an epic 
of valor to the Atlantic seaboard— 
Hawthorne does these subjects over 
and over. Back of his portraits of 
sailors loom dark skies, shadowed and 
crossed by suggested sails, weather- 
beaten and worn by winds. Back of 
his “Captain’s Wife,” a sadly confident 
woman in widow’s black, a sail is half- 
realized. 

Altogether, the impression is one of 
force, of true Americanism, of sincere 
craftsmanship. The paintings do not 
particularly inspire one, do not at all 
bore one, but do immensely interest 
one. Here, you feel, is a painter doing 
for us what some of our writers are 
doing today—putting the American 
character and characteristics upon legi- 
ble pages. Here is a spokesman for 
the simple man. 
cumstance, the woman with a large 
bible across her lap, reading to her 
hard-working, gallused husband who 
sits beside her, one arm thrown pro- 
tectingly about her shoulders and the 
other holding a pipe which he thought- 
fully smokes as he listens to the holy 
word. Mr. Hallsthammer does this 


a sense of humor that is highly di- 
verting. Admirers of his work will 
be pleased to note that an exhibition 
of his wood carvings will be given at 
the Art Institute, in the Children’s 





gallery, from January 6 to February 


SAN FRANCISCO 


A group show at the Beaux Arts Gal- 
erie was held until the 3lst of December. 

The surprise of the exhibit was the 
work Smith O’Brien brought back from 
his European trip. 

Other exhibitors were Maynard Dixon, 
Otis Oldfield, Lucien Labaudt, Helen K. 
Forbes, Frank Van Sloun, Gertrude Par- 
tington Albright, John Tufts, Florence 
Ingalsbe Tufts, Rowena Meeks Abdy, H. 


Nelson Poole, Ina Perham, Robert How- 


ard, Guest Wickson, Marian Simpson, 
Samuel Sutter and Charles Stafford 
Duncan. 


Etchings by H. Nelson Poole and by 
Gottardo Piazzioni, and drawings by 
Maynard Dixon were also on exhibition. 

‘ea s 


At the East West Gallery of Fine Arts, 
of the Women’s Building, Sutter and 
Mason, a group of art work was recently 
assembled by the director of the gallery, 
Mildred Taylor. Well known artists are 
participating as well as young painters 
and sculptors. There were landscapes, fig- 
ure compositions, still life studies. There 
were drawings by draughtsmen of note. 
Each exhibitor sent a large and several 
small pictures. Part of the group was 
shown on the walls, the rest in port- 
folios. The wall exhibit was changed sev- 
eral times during the show. 

Among the contributors were Gertrude 
Partington Albright, H. Oliver Albright, 
Rinaldo Cuneo, Ray Boynton, Helen K. 
Forbes, Lucien Labaudt, Philip Lewis, 
Otis Oldfield, Ina Perham, Lucy V. 
Pierce, H. Nelson Poole, Marian Simp- 
son, Florence Alston Swift and others. 
From the Modern Gallery, there will be 
Ruth Cravath, Conway Davies, Parker 
Hall, John Howard, Adeline Kent, 
Jacques Schnier, and many others, since 
most of the group will participate in 
the exhibit. There will also be work by 
Armin Hansen, Peter Ilyn, Blanding 
Sloan, William Watts, John O’Shea, 
August Gay, Lucretia Van Horn, V. de 
Mari, J. E. Gerrity, William Clapp, Val- 
enti Angelo, Howard Simon, H. A. Wolf, 
Edward Hagedorn, Magnus Arnason, M. 
Sandona, J. Stanley Wood, Sergey Scher- 
bakoff, Smith O’Brien, Eugene Neuhaus, 
Charles Stafford Duncan and Ruth Ar- 
mer. 

* * * 

The present exhibition of modern art 
at the Legion of Honor Palace will con- 
tinue only until January 6. Before its 
conclusion the Seventh International 
Water Color Circuit Exhibition will ap- 
pear at the museum and will continue 
until January 22. 
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**“Madonna” 
by The Master of Female Half-length Figures 


PAINTINGS by OLD MASTERS 








21 East 57th Street, New York City 
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FRENCH & COMPANY 


Vf) ORKS OF ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 





6 EAST 56th STT._ET NEW YORK 




















ALEXANDRE ARCHIPENKO 


ECOLE d@’ART 


16 West 61st Sreet New York City 


The Clapp & Graham Company 


514 Madison Ave., New York 


SCULPTURE Theschool has a commercial 

OLD and MODERN PAINTINGS SO SenaEn  Gepettneat ter Gib Maat 
and WORKS of ART DRAWING facture and sale of decora- 
MOSAIC tive works in Mosaic and 

Estates Appraised or Paintings Bought CERAMIC Ceramic, executed from the 


student's designs. 


























OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


ows 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


ows 
INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 
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INDIANAPOLIS ness in the present display is the lack 'the Art Association held a reception to 
Despite the fact that many of the ~ — force = ad paintings. Many | the public at The John Herron Art In- 
paintings hung in the forty-third annual | ? ime Canvases Give the mipressions Of | inte to celebrate the opening of the 


og ¢,° e . aving »e , . @, ne ’ ne 
exhibition of oils by contemporary Amer- having been worked out inch by inch Forty-third Annual Exhibiti f Oj 
: : . 4 with no preceding plan. In some cases} *Orty-third Annua .xhibition of il 
ican artists at the John Herron Art In- 


METROPOLITAN Galleri 
stitute are old war horses of the galleries, | "© efforts have been made to place Paintings by Contemporary American 
" — the display is representative and well- planes in proper relationship, to keep] Artists. The American Annual is the 
OLD end MODERN PAINTINGS schasel “In Pate er years a few bet-| Values within the range of reason, or to 
ENGLISH and FRENCH PORTRAITS fe ter canvases have been shown. Three | touch any lasting compositional arrange- 


and LANDSCAPES of the XVIII CENTURY or four paintings at times have com- ments. Such pictures as “The Mountain 


(3, | prised the sum total of the work worth Man (16) by Herbert Dunton, “On the tion has observed its original custom of 
re enjoying and studying. This year a Delaware” (22) by Daniel Garber, and | issuing invitations for paintings to a 













season’s most interesting event at the 
Museum. This year the Art Associa- 


better average is attained. There is no gs ag gt Morea Sun, do — selected group of artists who are recog- 
outstanding canvas, but there are at least |? . fi. oinger are examples in which 


\(4 | ten that have certain areas where beauti- wal yen ey hi hey who have come into prominence by win 
7 ; ; “geen & aha 8 » have come a ES 
rt ful craftsmanship has been applied. with the artist or devoured him. ley L ) 


ie This yearly exhibition might be made | VST painted to attract the attention of | ning awards and honors in late exhibi- 
\C/ | important with a little assistance from those who love to dwell in the marble 
the art patrons of Indianapolis. The fault halls of museums and galleries and who 


AX | that it is not better than it usually is | ave acquired the bad habit of allowing k | ; ; ; 
: ; , ie dente cas: ‘tile ee rork has e ywn here recently. 
\C/ | does not lie at the door of the personnel their emotions to sweep like the wind work has not een shown he tly 
4 of the institute. They have written |°Ver the surface of objects. If any one} For nine years including last year, a 
:/countless letters to artists imploring | ©@™es to challenge such work the canvas group of American oils was sent to In- 
crumples before the eye probing for per- | ,. - og Sine , : 
xi ot ; ' : dianapolis from Chicago at the close of 
spective, mass, or color relation. ig 
ew a the Chicago Annual. Only a small sec- 


nized leaders in their several fields, or 


tions of importance. Care was taken to 
choose as far as possible artists whose 


them for their love of art, their love of 
fair play, their mercy, to send to Indian- 
apolis a good example of their work. 
The letters can not offer any enticing Renee Barnes is holding her first exhi- 
inducements, for no awards are distrib-| bition at the Pettis gallery. The degree | other parts of the middle west. Good 
uted and no pictures are bought except of ability shown, taking into considera- | exhibitions were provided in this way, 
those rare ones looked upon with favor | tion the fact that Mrs. Barnes has been F 
by the Friends of American Art. As a] painting seriously for only three years, | . ; , * 
result the institute has long been regarded | is worthy of respect. Her efforts toward | form grade of excellence is possible 
as a sort of public warehouse for excel-| good craftsmanship have encompassed | through the channel of individual invi- 
lent second-rate work. The remedy lies} many of the fundamentals, but her can-| tation. Paintings of wide diversity in 
either in discovering sufficient funds to] vases, taken together, lack the nuance and 
provide for a doubtful prize system or in| freshness acquired only through con- 
organizing a sales force that might find| tinued effort. Mrs. Barnes has the 7 ; 
abiding homes for some of the paintings. | painter’s love of pigment, a sense of dis- | served portraits, arresting landscapes in 
If a few hundred dollars in awards were | crimination in the choice of subject and | the brilliant modern manner, interiors of 
raised it might be of interest to see what|a keen determination to succeed, but her] gracious charm, colorful still life and 
jurying a group of Indiana artists would| pictures are still in the experimental! decorations rich in intricate pattern. 


tion came here, other divisions going to 


but there is no doubt that a more uni- 


DG 


conception and technique are found in 
the present display—academically _ re- 
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4 do for contributing associates from with- | stage. These are skillfully hung in agreeable 
| out the state. : > i aie relation to each other and they com- 
Portrait by Sir Joshua Reynolds Undoubtedly the most noticeable weak- On Sunday afternoon, January first,| pose a showing with elements of inter- 


est for every type of taste. 
One of the paintings in the new ex- 
“On the Terrace,” by Cecilia 
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578 Madison Avenue, New York 

















SON hibition, ace, } 
3 Na ; Sys Or : FER \ Beaux, is a delightful portrait of a lady 
Opposite American Art Galleries, Corner 57th Street ¢ Me ay Ze TELA DO (WW SERN : oe y a yellow brocaded gown, annie 
{YAS 2) 2A) ¢ ‘ ith a dark landscape be- 
ess t on a terrace wi 
CHIC? NY | o™ hind her. This fine piece of work, im- 
BISOHICID BOQ OKI WRG OVENS DONE SICK TSE y pressive even in its size, has been widely 


7 





American Art Galleries 
e Madison Avenue 56" to 57% Street 


exhibited both in this country and abroad, 
and has assisted in establishing Miss 
Beaux as an artist of international fame. 
A splendid marine represents Frederick 
Waugh, and there are still life studies of 
special excellence by Dines Carlson, 
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FINE ART SOCIETY || LEGGATT BROTHERS 


Established 1876 | 
Fine Etchings by | By appointment to H. M. King 
























































. : : Hugh Breckenridge and Kathryn Cherry. 
BONE, CAMERON, McBEY | George V, His late Majesty King O E hi — ' . Among the moderns are canvases by 
GRIGGS, BRISCOE Edward VII and Queen Victoria n Exhibition Commencing oe pore Charles Burchfield and 
STRANG, WHISTLER Vp January 28 ernard Narhol, 
ZORN, BRANGWYN Pictures, Drawings and j OMAHA 
Catalogues on Application ° 2 ) 
PAINTINGS AND WATER- Engravings O I L, | A I N I I N G S Of especial interest will be the exhibi- 
COLOURS tion of the 50 most important prints of 
by LEADING ARTISTS 30, St. James’ St., London, S. W. 1 By the year 1927, representing the finest 
148, New Bond Street, London, W. via " aaa - ~ ‘ work of their kind exhibited during that 
resAesnea es cent ——— i Mave Sargent, Diaz, Hassam, Hoppner, period. Such a selection is made each 
year by two committees, 25 prints be- 
















Sir Peter Lely, Blakelock, Maufra, In- 
ness, Davies, Twachtman, Bronzino and 
artists of like distinction. 


ing chosen from the modern school and 
25 from the conservative school. The 
1927 collection is expected to arouse a 
great deal of interest. 





MAX ROTHSCHILD Art is the Flower, the Joy of Life 
Old Masters RUSKIN GALLERY 


THE SACKVILLE GALLERY WORKS OF ART va} Ei he E In addition to the “50 best,” the Janu- 
i rom the Estate of t - ary exhibit will contain 29 prints by John 
See Shen, Londen, Wt ANTIQUES ; he L ened Taylor Arms, leader in the conserva- 
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Cables: OBJEDAR, LONDON. Bronzes by Jacob Epstein ) COMM. ELBRIDGE T. GERRY WS tive school. Mr. Arms has won high 
Fine Modern Etchings & Woodcuts ext th ; f> honors for a number of years by his 

§ ree ee ae mesas “Relia ms with some additions F masterful etchings and drawings. Dur- 
api AS q is ing 1927 he had the best prints in the 


(Opposite City Art tL 


he 
ABBEY GALLERY Birmingham iad 


W R DEIGHTON & SONS. LTO 
ETCHINGS AND WATERCOLOURS 


2 Victoria Strect London: Sw ARTHUR A. BAILEY 


(WESTMINSTER ABBEY END.) Publisher 
—~ Original Etchings, Aquatints etc. 


J WOOO MWWW ANY ee Evans, Roland Gre eek J. Betmotd, 


vans, 
WALLIS & SON Z Hamilton, S. M. Litten, etc., also Etch- 
ings by Warren Davis, Rw > etc. 
pas Y Modern Masters always in st 
Pictures by British SLOANE GALLERIES 
and Foreign Artists 


Salmagundi club show in New York and 
won the coveted National Arts club 
prize. 

A third part of the exhibition will be 
a collection of prints by Czechoslovakian 
artists. 

Seven prints by Della Todros, a young 
Chicago artist, form a part of the exhi- 
bition now on view. 

The fifth part is supplied by the di- 
vision of graphic arts, United States 
National museum, under the direction of 
the Smithsonian Institution. It brings 
to Omaha from the national capital a 
graphic lesson in the making of etchings, 
aquatints, lithographs and other prints. 
So by order of Mr. C. F. Yau, President; The processes are described in the ex- 

d d Line by : > hibit and examples of each form are 
Jades and other hard stones; Single color a shown with tools and materials. 
and decorated porcelains; Including many ey CLEVELAND 
specimens from the Imperial Collection; Con- ye Ths leis nie aoe oe 
stituting one .of the finest collections of a _ geen City Club offers paintings 
. ‘. : pe by the very greatest of modern masters, 
Oriental art that. has been offered at public fe owned by ph rc of the club. Rock- 


sale in many years. yy well Kent, Vlaminck, Matisse, Cezanne, 
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CHINESE ART 


of Exceptionally High Quality 


188, Brompton Road, London, 8.W.3. 
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THE FRENCH GALLER , -VYinc &C 
120 Pall Mall London, S. os a CoLLECTION oF Ton-YinG & Co. 








VICARS BROTHERS 


SILVER Paintings, Drawings 
and Engravings 


12, O_p Bonp St., Lonpon, W. 1 
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WICKLOW, Ltd. 


Antiques 4 Works of Art 

Fine examples of every period 

14 Davies St., Berkeley Sq. 
London, W.1. 


Bakst, David, Utrillo, Arthur B. Davies, 
Rorick, and Webster are a few of the 
artists represented. Oils, water colors 
and prints are being shown. 


* * * 


SEND $1.50 FoR THE ILLUSTRATED CATLOGUE 
Unrestricted Sale February 1, 2, 3 &9 4 
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OLD MASTERS 


The Memorial Exhibition of paintings 
by A. P. Ryder, Thomas Eakins and 
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_At Lindner’s Little Gallery is an ex- 
hibition of the work of Lawrence Blazey- 
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NEW ORLEANS 


There are thirty-six canvases on the 
walls of the Arts and Crafts Club Gal- 
lery; all by painters of “our own United 
States,” the majority of them land- 
scape painters. This exhibit is pre- 
sented under the auspices of the Asso- 
ciated Dealers in American Paintings. 
So, in the exhibit, one finds such names 
as Joseph Pennell, E. W. Redfield, 
Arthur H. Davies, Maurice Pendergast, 
Leon Gaspard, Stanley W. Woodward, 
Maurice Fromkes, George Luks, Wil- 


liam Ritschel, Gifford Beal, Roy 
Brown, Frank W. Bensen, John 
Whorf, John F. Carlson, Charles B. 


Davis and so on. 


The watercolors parti¢ularly are of 
outstanding merit—“Fishing,” ‘by 
Frank Bensen, the noted etcher, is one 
of quiet beauty and delightful color. 
“Long Light,” by Joseph Pennell, is 
another small sunset scene in water- 
color. Perhaps the most strikingly 
beautiful paintings are the two large 
watercolors by John Whorf. 

There is an oil painting by Maurice 
Fromkes, whose work has been seen 
before in New Orleans. The artist 
has thoroughly studied the figures, so 
full of character, which he shows in 
some 30 canvases, all of which are a 


joy to lovers of beautiful and free 
painting.” 
“Autumn,” by Arthur B. Davies, is 


what one would expect from one who 
is regarded as one of the greatest con- 
temporary American painters. ‘“Win- 
ter Hickories,” by John F. Carlson, 

Secession, Ltd., opened recently in the 
courtyard of 1008 North Dearborn street, 
under the guiding spirit of two architects, 
Harold Warner of the decorative arts 
department of the Art institute, who is 
serving as adviser, and Robert Switzer, 
who is designer. The new decorative arts 
are to be seen in a complete modern set- 
ting, which includes the architectural fea- 
tures of the room as well as the furni- 
ture. Mr. Switzer has designed all the 
furniture which he had made in Chicago 
by an old German cabinet-maker. It 
ranges all the way from a simple dining 
room set of stained birch of almost 
classic refinement, to a huge bizarre 
cupboard with cubistic doors in reds, 
blues, and blacks, and all sorts of shelves 
on which have been placed the new geo- 
metric shapes in pottery—the whole a 
starting creation which certainly does not 
suffer from undue simplicity. 

* * x 


Another shop devoted to modern dec- 
orative arts is the Swedish Arts and 
Crafts at 163 East Ohio street, which 
has been established as permanent head- 
quarters in this country for the various 
Swedish art societies and industrial art 


“NATURE” 





By E. B. L. BATCHELDER 


Now on exhibition at the Grand Central Galleries 











factories headed by Director Paulsen of 
Sweden. Tage Palm and John Sjuneson 
are the Chicago representatives and it is 
their plan to show here art products of 
the same artistic quality as those which 
were so enthusiastically received at the 
Metropolitan museum and our own Art 
institute. Though new life has been in- 
jected by Swedish artists into their 
glasswares and rugs, there is nothing dis- 
turbing about them and there is no de- 
cided break as a rule with our past. 
The new rugs at the Swedish Arts and 
Crafts, some of which have been de- 
signed by Malmsten, the furniture de- 
signer, are particularly beautiful. They 
have a very personal and fresh accent 
of color. 

Swedish craftsmen, too, have done 
much to revive the use of pewter, giving 
to it a charming rustic turn. 
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DETROIT 


Mrs. Jane C. Stanley has brought 
her water colors to the John Hanna 
Galleries for a month’s exhibition. 

The sketches which she is showing are 
for the most part the results of several 
months of travel in Europe and are un- 
usual views of Lake Garda, the inner 
courts of Venetian Palaces, houses in the 
Azores and mountain scenes. 

* * * 


More than 800 entries were sent to 
the Detroit Institute of Arts last week, 
almost 200 more than ever before re- 
ceived for a Michigan show. Only about 
250 of these paintings, drawings and 
etchings, and about 25 pieces of sculpture 
escaped the disapproval of the jury. 

The Scarab Gold Medal with cash 
award, goes to a still-life by Gordon 
Hake. 

The picture stands up under thought- 
ful analysis. In the first place, it is 


consistent throughout. It seeks to achieve 
a sense of reality, of exactness, of the 
thing itself, and it succeeds in this. 


It deals with reality, not an emotional 
state and its tonality, of cold gray blues 
and greens, its rigid architectural struc- 
ture, its general sense of exactness bears 
this out. 

Two other awards stand out as emi- 
nently satisfactory and fitting. They are 
the Mrs. Neville Walker Memorial prize 
for the best water color, which goes to 
Jean Paul Slusser for “People’s Houses,” 
and the Helbig sculpture prize awarded 
to Victor V. Slocum. 

The sculpture prize of $25 offered by 
Mrs. August Helbig directs our attention 
to another outstanding achievement. This 
goes to Victor V. Slocum, of Dexter, 
Mich., for a portrait bust. Mr. Slocum 
also offers an equally interesting “por- 
trait” of Chanticleer. 
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| s.) OUBAGIA 7 
OIL PAINTINGS | 
| On sale a very fine collection of decora- 
| tive oil paintings for Hotels, Apartment | 
| Houses, Theatres, also for private col- 
lectors. Will sell at reasonable prices. 
| 


CALO ART GALLERIES 


New York | 
_Bet. B ‘way & 6th Ave. | 


128 W. 49th St., 
Tel. Bryant 6739 











The Mrs. Herbert C. Monro prize of 
$100 goes to Armin Seiffert for Figures 
in Composition. The Frederick Zeigen 
$50 gold award to Phil Sawyer for his 
portrait of Norman Conger, the Clara 
E. Dyar prize of $50 to Charles A. 
Barker for Excavations, and the Boule- 
vardier Prize of $50 for the best modern 
painting to Rogers P. Davis for his 
painting of Senora D. 

* * * 


Several local artists were represented 
in the recent exhibition of oils, water- 
colors, etchings and drawings at the Monk 
studio. Jacob Reiss had several small 
landscapes and marines, Anna Thorne a 
large group of water-color and oil 
sketches, Hoyt Hill several etchings, and 
Dr. Helene White was represented by 
two large studies of chrysanthemums, as 
well as a number of smaller flower pieces. 

* a * 


Two exhibitions of paintings at the 
Detroit Institute of Arts drew large 





crowds during the past week. One was 
the first local showing by Samuel Hal- 
pert, instructor of painting at the art 
school of the Society of Arts and Crafts. 
The other is from the private collection 
of Ralph H. Booth, president of the city 
arts commission. 

The pictures selected from Mr. Booth’s 
collection covered a wide range, begin- 
ning with early German and Italian and 
ending with Cezanne and Gaugin. Out- 
standing for its high coloring and the 


robust handling characteristic of his 
school, Jacob Jordeans’ “Holy Family” 
was a dominant canvas, while in the 
“Madonna and Child” by Tintoretto the 
fine drawing and glowing golden tones of 
this master were excellently displayed. 

Among the moderns in the group there 
was a fascinating landscape by Cezanne 
in cool blues and greens, an excellent 
Tahitian scene by Gauguin, and two of 
his exotic flower studies. 
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724 Fifth Avenue 
NEW YORK 


262 Auditorium Hotel 
CHICAGO 





NEWHOUSE GALLERIES 
Distinguished Paintings and Works of Art 





“Frank Currier” by Wm. M. Chase, N. A. 
Painted in Munich in 1875 


484 N. Kingshighway Blvd. 


MEMPHIS 


The collection from the Group of 
American Painters of Paris secured 
through the courtesy of Gale Turnbull, 
has arrived and is now declaring the re- 
alities of modern art in Memphis. 


all of them well known to the art world 
of Paris. 

The sympathy which they have found 
in Paris for themselves and their work 
is the reason which has inspired them to 
form this group, which they hope may 
be the means of presenting the work of 
other American painters to the art world 
of Paris and of presenting the work of 
French painters to America. The di- 
versity of tendency in the work of these 
men will give a good idea of the eclectic- 
ism of the modern school of American 
painting and of its importance in the 
art world of today. 

They have passed the stage of experi- 
ments and searching and their work 
gives an impression of confidence and 
capability which has given to their ex- 
hibition a perfect and extremely inter- 
esting harmony and an_ extraordinary 
sense of balance. 

Frieseke’s “At the Spring,” one of the 
paintings from his group entitled ‘“Memo- 
ries of Florida,’ a majestic canvas by 
Rockwell Kent, one of his two paintings 
of Tierra del Fuego, Gale Turnbull's 
“The Little Fight Club, Paris.” 

The “Village Street,” by Oliver Chaf- 
fee, flower studies by W. J. Glackens 
and H. C. Lee’s “Pins et bouleaux” are 
among the most interesting things in the 


show. 
Alfred Maurer’s “Flowers” and 
“Maple Tree,” paintings by Charles 


Thorndike, Myron C. Nutting, Clinton 
O’Callahan, Jules Pascin, Kenneth Hays 
Miller, Harold English, O. Gieberich all 
have something fine and new to impart. 


ST. LOUIS 


= = 
2717 West 7th Street Two unusual exhibitions have been 
secured for this month from the Art 


LOS ANGELES 


Center of New York City. One is the 
Cizek exhibition of work by Viennese 
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Early Chinese Art 
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Old Chinese Porcelain 
Early Chinese Sculptures and 
Pottery, Rare Persian Faience 
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Parish-Watson & Co., Inc. 
44 East 57th Street New York 

















children, heralded as a most ingratiating 
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and interesting show. The other is the 
series of designs and water colors by the 
famous Russian artist, Leon  Bakst, 
whose costume designs and sets have been 
outstanding in that field of modern art. 


x * * 


The Yamanaka collection of Chinese 
objects d’art promises a fine display of 
Oriental work. 


de hauke «@ 





| HILADELPHIA 
Four Philadelphia artists, Yarnall Ab- 
bott, Richard Blossom Luigi 
| Spizzirri and Ralph Taylor, make a 
|brave showing in the joint exhibition 


Farley, 


The artists composing this group are| they are now holding in the gallery of 


| the Art Club. 


* * * 

The Art Alliance announces a series 
lof highly interesting exhibitions for 
| January. The present exhibition is a 


display of paintings by W. L. Lathrop, 
the well-known landscapist, and dean of 
the Delaware Valley group of painters, 
and of pictures by Martha Walter, who 
won the gold medal of the Fellowship 


of the 


Arts in 1923 and who recently has been 


Pennsylvania Academy of Fine 


gathering material in North Africa and 
Spain. 
there will be 


Later on, a display of 


wood cuts by Gordon Craig, of London. 


x * x 
Visitors to the Print Club, No. 1614 
Latimer street, during the present fort 


= ; ; 
| night will have an opportunity of seeing 


the annual traveling exhibition organized 


by the American Institute of Graphic 
Arts known as “Fifty Prints of the 
| Year.” 
x ok xX 
There is also on view at the Print 


| 





| Club a collection of prints and ancient 


maps constituting the collection of J. 
Monroe Thornigton. The maps, which 
are highly decorative in their ornamenta- 
tion and in their color combinations, date 
from the Sixteenth century; the prints, 
chiefly Alpine views in colors, represent 
work of the early Nineteenth century. 





NEW HAVEN 


The 20th annual exhibition of the New 
Haven Paint and Clay Club which is 
open at the main Public Library, is a 
smaller show than usual. 

Some examples of out-of-doors artists 
are on the walls in addition to works 
of resident painters, among them Guy 
Wiggins, Leith-Ross and Russell Cheney. 

The following New Haven artists are 


}among those who have sent pictures: 


| 
| 


Ruth Adt, Jean K. Barhydt, Hannah 
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Fourth Exhibition of Modern Art 
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CREATIVE ART 


Edited by 
ROCKWELL KENT 


A Magazine of Fine and Applied Art 


REATIVE ART collects and reproduces month by 
month, the best of the world’s contemporary art. 

Every phase of “Fine Art’ together with the crafts 

which are called “Applied” can be found in its pages. 
A unique editorial staff supplies it with the best work that 
is being done in every important country in the world. 


By the announcement that Rockwell Kent will be the editor 
of CREATIVE ArT, the professional and lay readers of its 
pages are assured not only of authoritative opinions but 
of distinguished literary clarity and power in the expres- 
sion of them. For over thirty years this publication has 
appeared in England under the title of THe Srupio. Edi- 
tions have since been issued in France, Germany and Italy. 
For many years it has been recognized as the world’s lead- 
ing journal of the arts and crafts. 


CREATIVE ART will contain, in addition to the complete 
English Srupio edited and printed in London, a large 
American section devoted to the fine and applied art of 
this country, edited by Rockwell Kent. 


By Subscription, $7.50 a year—Monthly 75 cents a copy 
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Benson, Mabel D. Bradley, Channing 
Cabot, Ruth M. Cogswell, Anna H. 
Pierce, Harriet Roosevelt Richards, 
Ethel B. Schiffer, Frederick Sexton, 


Minna Walker Smith, H. M. Luquiens, 
Margaret Monrad, John Niemeyer, E. R, 
Ostrofsky, Edith Rowe, Theo Diedrick- 
sen, John I. H. Downes, Suzanne Silver- 
cruys Farnam, Dorothy Groves, Armin 
Hemberger, Ellen Wales 
and John D. Whiting. 
The sculpture section is but a small 
showing in the modelling of 
Suzanne S. Farnam and Nanna Bryant 


Hutchison 


which 


stands out. 


MILWAUKEE 


Three paintings by Monet, represent- 
ing as many periods in the hfe of the 
pioneer in broken color; three by Sis- 
ley, also standing for three phases of 
his work; two by Pissarro and others 
by Degas, Renoir, Morisot and Gauguin 
are now to be seen at the Art Institute. 


+ *” * 


Mrs. Lyman G. Bournique’s collection 
of rare French fans of the reigns of 


Louis XIV, Louis XV and Louis XVI, 
will be on display at the Art institute 


until the end of the month as a part of 
its exhibition of decorative arts. 
a 

A group of paintings by artists of the 
Flemish, Dutch and German schools of 
the sixteenth centuries 
has been loaned to the Art institute by 
Mr. Carl Mechel. The portrait of Martin 
Luther by Lucas Cranach, the elder, was 
for centuries the property of an order of 


and seventeenth 


Free Masons in Saxony, and came into 
the possession of Mr. Mechel last year. 
It is authenticated by noted experts in 
Germany. 

Another old master painting is Van der 
Venne’s “Pleasant Musicians,” an ex- 
ample of the Flemish school of 1640. The 
third is an Italian landscape by Johannes 


Glauber, surnamed Polydor, and_ the 
fourth is a portrait of a youth by an 
unknown artist, considered the work of a 
master of the Dutch school about 1640. 


ROCHESTER 

The Danish National 
Paintings, Sculpture and Applied Arts 
6th at The 
Rochester, New 
3ech and 


Exhibition of 


was opened on January 
Memorial Art Gallery, 
York by Consul-General Georg 
Mrs. Bech to a public which has been 
both 


astic in attendance. 


unusually numerous and _ enthusi- 

Five galleries are devoted to the ex- 
hibition: two to paintings and sculpture, 
one to photographs of contemporary 
Danish architecture and two to the ap- 
plied arts, silver and pewter ware by 
Jensen, Michelsen, Nielsen, Andersen 
and Wollhagen, stoneware by Hjorth, 
ceramics by Kahler, glazed metalware 
by Gross and Christensen, peasant hand- 
weavings, bookbindings and an extensive 
display of Copenhagen porcelain by 
Bing and Grondahl. 

The exhibition, which was opened in 
November at the Brooklyn Museum and 
is later to visit a number of American 
art museums, was assembled by a notable 


official committee in Denmark for the 
purpose of presenting her national cul- 
ture through the medium of art to the 
people of America. 





OAKLAND 


In direct contrast to the art of William 
Merritt Chase that was shown at the 
Oakland Art Gallery during December, 
comes the exhibit of thirty European 
modernists that is now showing in the 
Oakland gallery. : 

This collection has been exhibited im 
the Los Angeles Museum. It was col- 
lected by Mme. Galka E. Scheyer, who 
loaned some of the work from her own 
collection. 

The artists represented are from the 
modernist schools of France, Germany, 
Russia, Austria and England. They m- 
clude Gaugin, Matisse, Picasso, Maillol, 
Derain, Kandinsky and Vlaminck of 
France; Emil Nodle Lembruck, France 
Marc, Klee and Feinminger of Germany; 
Archipenko and Jawlensky, father and 
son, of Russia, and Gordon Craig of 
England. 


asset * 
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MINNEAPOLIS 


There is an interesting study in con- 
trasts for the gallery goer in two exhibi- 
tions now showing in Minneapolis. One 
is the group of paintings by American 
artists, annually shown at the Institute 
of Arts, whence it comes from a larger 
and more inclusive exhibition at the 
Chicago Art Institute, and the other, a 
group of Russian modernists, which 
Paul Gaulois has brought to Mabel UI- 
rich’s bookshop. 

The American pictures represent the 
sober, conservative product of experi- 
enced brushmen, bent on producing work- 
manlike pictures in the tradition. There 
are flashes of modernism here and there, 
but they are negligible. The Russians 
are all fauves, “wild men,” impetuous 
souls intent upon creating something that 
has never been seen before under the 
sun. 

Among the artists represented at the 
institute are: Leopold Seyffert, Ross E. 
Moffett, Adolph Borie, Walter Ufer, 
Macena Barton, William Auerbach-Levy 


and Mabel K. ay. The Russians at 
Mabel Ulrich’s book shop are: David 
Burlink, Nicolai Vasilief, Nicolai Cic- 


kowsky, Kostini and Marc Chagall. 





CHICAGO 


An example of the joyousness of the 
Russian, as a contrast to the unhappy 
condition most of them are in, is to 
be seen in the paintings of Serge Su- 
daykin now in the Art Institute. Here 
we have the brilliant, pictorial repre- 
sentation of an imaginative and happy 
land, filled with sparkling life and 
beautiful color—a dreamland, a fairy- 
land, if you will—but neverthel@ss a 
land and a life to be longed for and 
contentedly lived. 

In an adjoining gallery at the Art 
Institute the work of another well- 
known Russian painter is also shown 
--that of Boris Anisfeld. Mr. Anisfeld 
is a “modernist” and his canvases are 
strong and powerful in design and in 
the wor<ing out of forms in brilliant 
color. An air of the mysticism of 
Russia hangs about these paintings of 
Anisfeld’s. 

Of a totally different sort are the 
paintings of our late fellow townsman, 
Oliver Dennett Grover. They are dif- 
ferent in viewpoint, in design, in color 
and in spirit. We might say that they 
are realism made beautiful and poetic 
by the hand of a master craftsman 
who knows his colors. 

And there are the paintings by E. 
Martin Hennings, another Chicago art- 
ist, in the next gallery, which must be 
considered as a faithful record of what 
he has observed and caught with his 
brush on his recent tour of Southern 
Europe. To these paintings, Mr. Hen- 
nings has brought the American out- 
look, which is one of sanity and optim- 
ism, for the pictures are done with 
superb draughtsmanship and with the 


bright sunshine of Spain and Italy 
abundantly realized. The works of 
Charles W. Hawthorne, in the first 


large gallery, have proven a revelation 
to many visitors. The quality of crafts- 
manship and the ability of this artist 
to paint character into his figure stud- 
ies, and his moulding of masses of 
color into beautiful but strong pat- 
terns, stamps Hawthorne as one of the 
outstanding American painters of to- 
day. Of the paintings of Ernest L. 
Blumenschein, it must be said that he 
is doing much to bring to Americans 
the realization of the wealth of ma- 
terial that exists in their own great 
West. This painter’s canvases have 
much in them besides the faithful pres- 
entation of the landscape and of the 
Indian types of New Mexico. They 
contain an imaginative, spiritual qual- 
ity that is suggestive of infinite possi- 
bilities for our American painters. Vic- 
tor Higgins, in many of his canvases, 
also shows this quality. 


SAN FRANCISCO 


_The formal opening of the Pacific 
Coast branch of the Persian Art Center 
was held recently. Dr. Ali-Kuli Khan, 
founder of the center, has brought many 
of his art treasures from the collection 
exhibited in New York for the opening 
here. He has arranged the ancient minia- 
tures, tapestries and illuminated manu- 
Scripts against a background of authentic 
Persian art. Much of the opening ex- 
hibit will be retained here for a perma- 
nent exhibit to which there will be 
added various outstanding examples of 
Persian art from time to time. 
* * 
an. Modern Gallery has opened its 
<5 season with an exhibition of the 
work of Matthias Barnes. 
x ok x 

Drawings and paintings by Mexican 
artists are being shown in the Gallery 
Beaux Arts following the group showing 


oT 


' small paintings and black and whites. 





s 
Beatrice Judd Ryan, director of the 
Beaux Arts, who was the first to bring 
sey OosIouUeIy UBS 0} YIOM Ss eIIATY 
also been instrumental in introducing the 
work of Pacheco, Xavier Guerrero, 
Orosco and Jean Charlot in this exhibit. 
The exhibit also includes the work of 
Emily Edwards of San Antonio, who 
has been working in Chicomcuac in close 
contact with the Mexican artists. 
* * * 


The exhibit of Chinese paintings col- 
lected by Dr. Kiang Kang-hu, is being 
held in the East-West Gallery the last 
three weeks in January. 

see 


The present showing of the work of 
Western artists at the East-West Gal- 
lery includes among the recent additions 
two paintings in tempora by Valere de 
Mari, a painting of “Telegraph Hill” by 
Matthew Barnes and a small piece of 
sculpture in green-blue porcelain called 
“Prayer” by Sargent Johnson. This ex- 
hibit has been more than enthusiastically 
received and has been lauded as quite 
the best showing yet held at the East- 
West Gallery. Its financial success has 
been gratifying to those testing their 
theory that people would respond to art 
offered on a divided payment plan. 

Among the paintings and drawings al- 
ready sold under the East-West budget 


plan is the work of Armin Hansen, 
Lucretia Van Horn, Jacques Schnier, 
Rinaldo Cuneo, Valere de Mari, John 


Winkler, Yun, Isabel Percy West, Ed- 
ward Hagedorn, Ralph Chesse, H. Nel- 
son Poole, Phillips Lewis, Blanding 
Sloan, Ruth Cravath and John Howard. 


WASHINGTON 
Alyn Williams, for many years presi- 
dent of the Royal Society of Miniature 
Painters of London, and a member of the 
Pennsylvania Society of Miniature Paint- 
ers, has an exhibition of-his recent work 
at the Dunthorne Galleries. 





Among the 


works is Mr. Williams’ miniature of 
Mussolini. Mr. Williams in his work 
follows the English style, painting 


smoothly, minutely and most frequently 
with transparent color, allowing the tint 
of the ivory to serve as a base. 
ee s 
The exhibition of etchings by Philip 
H. Giddens is being held simultaneously 


with the Williams exhibition at the 
Dunthorne Galleries. Mr. Giddens em- 
ploys exceptionally large plates. His 


style is individualistic, more Italian than 
French or English, and not a little rem- 
iniscent of Piranese. 


x * x 
The Washington Water Color Club 
will hold its annual exhibition in the 


National Gallery of Art in April. Mean- 
while the club is holding an exhibition 
in Macon, Georgia. 


CAMBRIDGE 


A loan exhibition of paintings by 
Arthur Pope, Professor of Fine Arts, 
Harvard University, is now being 
shown at the Fogg Museum. The 
paintings are chiefly landscapes done 
in water color—Alpine peaks and gla- 
ciers, the Highlands of Scotland, De- 
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von and Cornwall, and scenes in the 
White Mountains and along the New 
England coast. A few experiments in 
oil on paper are also shown. 

An exhibition of the Museum’s col- | 
lection of water colors by American 
artists has been arranged in the water- 
color gallery. Macknight, Homer, 
Sargent, Preston Dickinson, Edward 
Hopper, George H. Hallowell, Charles 
Hopkinson, Demuth, Marion Monks 
Chase, and Susan Bradley are repre- 
sented. Many of the pictures are re- 
cent acquisitions, added to the collec- 
tion during the past year through pur- 
chase or gift. 

A number of 





the Fogg Museum 
Notes has just been issued’ containing 
articles by A. Kingsley Porter and 
Chandler Rathfon Post of the Harvard 
Fine Arts Department, and by Wal- 
ter Read Hovey of the University of 
Pittsburgh. 


WORCESTER 


A mural panel of important size— 
some ten feet in height by six in 
width, by Hubert Robert, has been 
presented to the Worcester Art Mu- 
seum by Mr. Theodore T. Ellis of 
Worcester. The subject is a_ ship- 
wreck in a tempestuous sea at the foot 
of tall cliffs crowned by a castle. On 
the foreground rocks is a dramatic 
group of figures, while through a gap 
in the formation above are seen others. 
The painting is executed with Robert’s 
usual integrity and more than his cus- 
tomary movement. It was painted for 
Baron de Waldman for his Chateau 
de Levis, was exhibited at the Land- 
scape Exhibition in Paris in 1925, and 
was purchased at Christie’s in 1926. 
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The Pennsylvania Academy 


of the Fine Arts 
Broad & Ch Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Ci q 
ELeanor A. Fraser, Curator 
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The Art NEws 


Saturday, January 21, 1928 
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JAMES P. LABEY | 


ANCIENT and MODERN _ } 
PAINTINGS 


16 PLACE VENDOME, PARIS i 





RITZ-CARLTON TOWERS(57th Street and Park Avenue) | 
NEW YORK 
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GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 





Fine ‘Paintings 
‘Rare Antiques 








ee 


222 Central Park South 
New York 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


$59 Boylston Street 
Copley Square BOSTON 
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Arnold 
Seligmann & Fils 


Works 
of Art 


23 Place Vendome, Paris 
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Arnold Seligmann, Rey & Co. 
Incorporated 


11 East 52d St., New York 
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Lewis & 


Simmons 


ow 


Old Masters 
end 
Art Objects 


ows 


730 Fifth Ave., New York 


CHICAGO 908 N. Michigan Ave. 
LONDON 74 South Audley St. 
PARIS 16 Rue de la Paix 




















HEINEMANN 





EXHIBITION 














Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 

Ainslie Galleries, 677 Fifth Ave.—Exhibition of 
paintings by Ashton F. Wilson, paintings 
of Europe and New York by Carl Brandein, 
and landscapes and oils by Eloisa Schwab, 
until January 31. 

Anderson Galleries, 489 Park Ave.—Exhibition 
of paintings by Augustus E. John, A.R.A., 
until February 4. 

Arden Gallery, 460 Park Ave.—Exhibition of 
American portraits of the XVIIIth and 
X1IXth centuries until February 8. 

The Art Center, 65 East 56th Street—Perma- 
nent exhibition by Mestrovic. Exhibition of 
water colors by Florence Robinson until Jan- 
uary 28. 

Babcock Galleries, 5 East 57th Street—Exhi- 


bition of recent paintings by Jere R. Wick- 
wire until January 28. 
Belmont Galleries, 137 East 57th St.—Primi- 


tives, old masters, period portraits. 

Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 

Paul Bottenweiser, 489 Park Avenue—Paint- 
ings by old masters. 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn, N. Y.—Tenth Annual 
Exhibition of the Brooklyn Society of Mini- 
ature Painters until February 13. Twenty- 
sixth International Exhibition of Paintings 
from the Carnegie Institute, Pittsburgh, until 
February 19. 

Brummer Gallery, 27 East 57th St.—Works of 
art. 

Butler Galleries, 116 E. 57th St.—Exhibition 
of sporting prints and decorative paintings 
until January 31. 

Daniel Gallery, 600 Madison Ave.—Retrospec- 
tive exhibition of ten American painters until 
February 25. 

De Hauke Galleries, 3 East 5ist St.—Modern 
paintings, water colors, drawings and dec- 
orative art. 

Down Town Gallery, 113 West 13th St.—Exhi- 
bition of American Landscapes from Inness to 
Weber, January 24 to February 12. 

A. &. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 

Dudensing Galleries, 5 E. 57th St.—Exhibition 
of paintings by Ramon and Valentin Zubi- 
aurre until January 31. 

Durand-Ruel Galleries. 12 East 57th Street— 
Exhibition of paintings by Mrs. Mary E. 
Dignan until January 28. 

Ehrich Galleries, 36 E. 57th St.—Exhibition 
of Adirondack landscapes by James N. Rosen- 
berg until February 3. 

Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of paintings by Olive Rush until February 2. 

Gainsborough Galleries, 222 Central Park 
South—Exhibition of paintings of Northern 
Spain by Evaristo Valle until January 31. 

Gallery of Living Art, 100 Washington Square 
East—Permanent exhibition of progressive 
XXth century artists. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of sculpture by 
Boris Lovet-Lorski until January 28, eight 
mural paintings by Eugene Savage, pastoral 
landscapes by G. Glenn Newell and sculpture 
by Evelyn Beatrice Longman, N.A., until 
January 31. 

P, joes n Higgs, 11 E. 54th St.—Exhibition 
of paintings by Elisee Maclet. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of oil paintings by Lillian A. Lovell from 
January 25 to February 8. 

Intimate Gallery, Room 303, Anderson Gal- 
leries, 489 Park Ave.—Exhibition of paintings 
by Georgia O'Keeffe until February 27. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings by Levon West during January. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
rawings by contemporary artists until Feb- 
ruary 18. 

Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. sete 
Kleykamp Galleries, 3-5 E. 54th St.—Chinese 

works of art. 


GALLERIES 








LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


Knoedler Galleries, 14 E. 57th St.—Exhibition 
of etchings, engravings and wood cuts of the 
XVth and XVIth centuries until January 28. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of paintings by S. J. Peploe until February 3. 

John Levy Galleries, 599 Fifth Ave. —Old mas- 
ters. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Little Gallery, 29 West 56th St.—Exhibition 
of French silver by Leparra until January 21. 
Macbeth Gallery, 15 E. 57th St.—-XXIXth An- 
nual exhibition by The American Society of 
Miniature Painters from January 24 to Feb- 
ruary 6; paintings of Santa Fé by Walter 
Ufer, N.A., and water colors by John La- 

valle from January 24 to February 13. 

Dulcie McCullough, 53 East 55th Street — 
French Provincial Furniture. 

Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. & Fifth Ave.— 
Special exhibition of German and Dutch 
glass. Toiles de Jouy and prints through the 
month. 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—Exhibition 
of paintings by Dewitt Parshall, N. A., and 
Douglass Parshall, A.N.A., until January 28. 

Montross Caiery, 26 E. 56th St.—Exhibition 
of pottery by H. Varnum Poor, until January 
28 


National Society of Women Painters and Sculp- 
tors, 17 East 62nd St.—-General exhibition. 
New Art Circle, 35 West 57th St.—Exhibition 
of paintings by ‘‘The Islanders” a group of 


12 young Americans, until February 7. 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings and water colors by Christine Cham- 
bers. 


Newhouse Gallery, 724 Fifth Ave.—-Exhibition 
of American and foreign paintings. 

Opportunity Gallery, 65 East 56th St.—Fourth 
exhibition of works selected by Rockwell Kent 
until February 11. 

Potter’s Shop, 755 Madison Avenue—Exhibition 
of Sculpture in terracotta until February 1. 
Rehn Galleries, 693 Fifth Ave.—Exhibition of 
paintings and water colors by Alan Tucker 

irom January 23 to February 6. 

Ralston Galleries, 730 Fifth Ave.—Old masters. 

Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of drawings by Maurice Sterne from January 
21 to February 5. 

Schwartz Galleries, 517 Madison Ave.—Exhi- 
hibition of fife prints through January. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligmann Galleries, 3 East 5ist Street 
—Ancient paintings, tapestries and furniture; 
also exhibition of paintings by Raymond 
Woog, until February 4. 

Messrs. Arnold Seligman, Rey & Co., 
11 E. 52nd St.—Works of art. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
bition of portraits by Ingres, David, Chardin 
and others. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings by Giorgio de 
Chirico from January 23 to February 11. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. Portraits by Raeburn, Hoppmer 
and Gainsborough. 

Vernay Galleries, 19 E. 54th St.—January 23. 
Recently completed collection of Jacobean, 
Queen Anne and Chippendale furniture. Early 
English furniture, silver, porcelains, prints. 

Weyhe Gallery, 794 Lexington Ave.—Thirteen 
drawings by Pascin from January 23 to Feb- 
ruary 4. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of paintings by Cezanne and modern 
European sculpture, until February 1. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 


Inc., 
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Louis Ralston 


| & Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 


























BRUMMER 


Gallery 


WORKS 
OF 


ART 





NEW YORK 
27 East 57th Street 


PARIS 
203 Bis Bd. St. Germain 

















RrE&W-YORK H PARISH | 


H2SAGAST & 27 RUE DE | 
78t STRECT BERRI (VIII*) | 




















ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 
536 Madison Avenue NEW YORK 


“Member of The Antique and Decorative Arts League’’ 




















Wildenstein & Co. 


INC. 


Paul Rosenberg & Co. {/] 











High Class 
French Masters 





Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 


of the 


XIX And XX 
CENTURY 





647 Fifth Avenue New York 
Paris: 21 Rue La Boetie 








647 Fifth Avenue New York 


Paris: 57 Rue La Boetie 
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Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 


N. E.MONTROSS 


Works of Art 























MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 





Scott & Fowles 


Paintings me: 
| Archaische thronende | 
| Gottin 

| (Archaic throned Goddess) 
in the Old Museum in Berlin 


By THEODOR WIEGAND | 
Imperial. With 8 tables and 9 illus- 
trations accompanying the text. 10 
pages text. Rm. 50.— 

Write for prospectus 
WALTER de GRUYTER & CO. 
Berlin W. 10 Genthinerstr. 38 








Drawings 


Bronzes 


Between 53d and $4th Streets 
NEW YORK CITY 














680 Fifth Avenue | 
(Fifth Fleer) | 
| 
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